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The main axis on which the Berlin concert season re 
volves is the Philharmonic Orchestra, and with its return 
to town early in October of each year the tide of concerts 
sets in at full flood. Refreshed and strengthened by its 


back to 


in six times during the 


long sojourn at the seaside, the orchestra has come 


us again, and played no less th 


past week. The tri-weekly popular concerts at the Phil 
harmonie, although they are comparatively seldom men 
tioned by the press, form really an important part of the 


Berlin musical season. At these one can hear each season, 
admirably performed, a very large variety of the best 
works of the entire orchestra literature. At the opening 
concert on Tuesday evening the Volkmann D minor ser 
enade and the Brahms first and the Beethoven second 
symphonies were given in a superb mannet rhe cello 


Mr Byer 
and the 


Hane, 


successor 


solo in the serenade was in the hands of 


cellist of the 





the new first ) 
to Joseph Malkin Hané made an excellent impres 
The ng Witek, the 
of the orchestra, gave a very fine performance of Bruch’s 
but the fe of the Dr 
Ernst Kunwald’s magnificent rendering of tikowsky’s 


Kunwald 


Byer 


following eveni concertmaster 





s10n 


third concerto: ature evening was 


“h 


I'schi 


fifth symphony has penetrated into the spirit 


of Tschaikowsky’s creations as have very few conductors, 
and on Wednesday evening he attempted a grand flight 
and soared very near to the heights attained by the great 
est of all Tschaikowsky interpreters—Arthur Nikisch. Dr 
Kunwald is a conductor of the very first rank In his 
readings are revealed a penetrating spirit and healt! 

lofty conception, strength of character and abundant tem 


perament 
Rene 
Rudolph Ganz has grown and broadened in his art t 


was heard here 


a remarkable degree since he two seasons 
ago. His concert with the Philharmonic Orchestra o1 
Friday attracted a large audience tc Beethoven Hall in 


W 


Serlin was wel 


audience in which the pianistic element of Be 
an interested listener throughout 
the 
esteems his young colleague 


He 


manliness 


represented. *Busoni was 


the entire program and warmth of his congratulation 
showed how high he Ganz's 
has much 


of style 


Ganz does not belong to the emotional school, and he does 


playing suggests Busoni in many respects 
of that great virtuoso’s brilliancy and 
not essay to soothe and charm us by a caressing treatment 
He is the kind 
admiration by their strength and virility 


of the piano rather of who command 


There is 
His inter 


some 
thing exhilarating and heroic about his playing 
rugged and 


ind for 


trahms D minor concerto wa 
Hi 


Grieg will bear a different kind 


pretation of the 


full of character Grieg, too, was 





f reading, it is true, but 


Ganz’s conception of it was convincing. Strength of inter 
pretation was the predominating feature, yet he played 
parts of it with much lyric tenderness. Ganz can woo 
the keys and play caressingly when he chooses to do so 


The Liszt A major concerto brought the program to a 
conclusion. This beautiful, romantic work suits the pian- 
ist’s individuality perhaps better than either of the others; 
he gave a highly intellectual and spirituelle interpretation 
of it. He was enthusiastically applauded and encored 


nee 


The newly founded Vianna da Motta-Wittenberg-Hek- 
king Trio gave its initial public concert on Thursday 
evening, at Mozart Hall The program was devoted to 


Beethoven and consisted of the G minor cello sonata, the 
big B flat major trio and the Thus, the 
trio proper was heard in one work only, but as it was the 


Creutzer sonata 


greatest of all ensemble works for three instruments, it 
showed what the new organization is capable of doing 
The immortal trio received admirable rendition at the 
hands of the three artists. The ensemble was perfect, 


each player shining in just the proper light. Hekking and 
Wittenberg Da Motta 
they have an ensemble pianist whose superior could hardly 


were formerly associates, and in 








be found anywhere he plaved with remarkable clear 
ness of technic and distinctness of phrase, he never pre 
dominated, as most ensemble pianists do, and the resu't 
was an unusual tonal balance. Hekking and Da Motta 


gave a splendid performance of the cello sonata. I could 
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not hear Wittenberg in the Kreutzer sonata, as some other 
concerts required my attention. 
nReR, 

Elyda Russell, 


a recital at 


On the the well known 
Australian 
Hall 


ances 


of 


Same evening 


cantatrice, gave song Beethoven 
She is favorably known here from former appear 


This 


German 


sang a program made up entirely 
Schubert, Wolf, and 
penetrated into the meaning 


Her 


time she 


heder, by Brahms and 


the maner in which she has 


of these classics is worthy of admiration voice 1S 


pure, sympathetic and of large range, and her technic 
proved adequate to all demands. Her pronunciation of 
the German text was very creditable for a foreigner; she 
ilso sang with intelligence and feeling. It is always a 
dificult and risky matter for foreigners to sing entire 
programs of German lieder, as so many German masters 
if this particular form of concerts are continually heard 


Miss Russell acquitted herself in a manner that 
1 


here Yet 
proved her worthy of her task 
RRR 
Arthur van Eweyk introduced, at Beethoven Hall, 


lamented Hei Eyken’s 


called “Fiedel Lieder,” to 


Wednesday rich 
Frau 


texts by 


val 


the 
Musika” cycle of nine s« 


evening, 
Theodore Van Eyken, the gifted Dutcl 
died ago Phis 
of songs does not represent one of his best efforts, yet parts 

f the 


Storn 


composer, in Berlin a few weeks series 


text are given characteristic and even graceful set 


with the 


tings. Van Eweyk was thoroughly en rapport 

ongs. He also sang two new lieder by Eduard Behm 
entitled “Helge’s Hochzeit” and “Das Lied,” which made 
an excellent impression, especially the former The dis 








CHARLOTTE BRAUN 
The hallet dan who celebrated t ghtieth birthday Res 
n October 8 Sh wa 1 active membe { the of tv 
Berl Royal Opera f ty five ears aving d e nder 
four kines and thr empe She is still the teacher f the 
Royal Opera ballet class 


tinguished Dutch baritone was also heard in Schubert's 
“Gruppe aus dem Tartarus,” “Memnon,” “Prometheu 


N Heer 


Eweyk 


and “Dithyrambe,” and Loewe’s “Die Nachtliche 
“Abschied” Van 
a singer who combmes a powerful, manly voice with a 
broad He 
seems to of a ious character 
He of both Schubert and 
the Loewe groups, being particularly successful in Schu 
A good 
which awarded him warm and persistent applause 

nner 
Tilly Koenen 
Philharmonic Orchesta 


ba 


schau, and “Das Erkennen.” is 


and an intellectual, serious delivery 


at h 


style 


be most me in music 


seriou 


gave excellent expositions the 


bert’s “Prometheus.” ized audience was present, 


Marteau, 
Kunwald, 


’ 


Destinn, and Henri 


the 


Emmy 
assisted * by under 
joined forces in the big charity concert that was given a 
8th the of the 
Berlin Royal Opera, undoubtedly has drawing power here 
but 


occasions that evidently they did not believe that she would 


the Philharmonie on the Destinn, star 


she has so often disappointed the public on similar 


sing this time; at any rate, the hall was scarcely more than 
half full, the drawing power of the other two artists not 
being sufficient to attroct the masses 

magnificently, and the audience made up 
She was called 


Destinn sang n 
in enthusiasm what it lacked in numbers 
upon to repeat in its entirety Liszt’s “Lorelei,” with orches- 


She also sang the same composer's “Fischerknabe.” 


tra 


interesting 


ancien 


Van E 


nN 
I 


Urgan recitals seem t e ¢ 
Berlin. Walter Fischer of 
at the Emperor William M al 
noon, Oct ber 1, fe llowed by Se 
The program of the first concert 
teenth century mas 1 t 
Froberger, Casper Kerll, Pax 
climax of the concert \\ 
beautiful work, which was f 
ond afternoon was devot to Bi 
formance of the passacaglia in ¢ 
at his best, although he g ‘ 
and fugue in D ¢ 1 
and several “C} \ p ‘ 
should be of great interest, esp« 
znReR, 
\ new trh I by tl 
introduced at Be« H 
Kwast-Hodapp, | 
Johannes Heg 
Reger part t \ 
his | 
many ich 
Reger offered little of real | 
work Hi ‘ are rather 
nies Reger I I 
r ph ny How I Ss alw 
tions, and they ist it 
i | it, by \ ar A 
first time It t 
earlier wor espe 
which eated te ttl 
musical festival f y ry 
tion and grateful for tl 
7 Fr 
Richard Str W | 
‘ nN piet y 
Strange t t! 
about t than t ly I 
phonic I 1g i 
which re t Z t { 
far outdist N 
effects. but t ‘ [ 
pre : \ { I ‘ 
ful power lit g t 
ind nvir ! 
t} part | t | f 
Oreste have 
hy w ; , | } ; : 
artist whe rig tive | 
H wit any y d if 
f Elektr far more t ‘ 
from ordinary diffi ‘ " 
make it doubly diff st 
often forgets « ] 
oice The rol f Or 
and is to be g | 
This part, too ‘ ‘ ff 
the other are t v 
ind will last ar f 
ére of “Elektra” w t 
February 1, t 
Berlin Februar Bot 
under the per al dire f 
OS a fans f lekera’”’ } 
hity Opera fa ‘ t 
The. Ita t 
mand | { nzi t 
lire for the first Italian f 
Rome with 20,000 lire ot I 
place at Milan 
nee 
Johann Strau whose rt 
ingly moved the hearts and 
sands and thousands of tl \ 
that has only now been : ‘ 
death The Waltz King w ed t 
the Vienna ( rt Theat 
the ballet of “Cinderella” | f 
melodic invention, all the ent 
three quarter ind tw q rt 
unconquerable ersion for tl 
himself to the role of hi r 


of tl 


t Bieber s 


yken and Sindin 


lat 


nata 


gartner has splend 
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h depicts the feelings of the little Greta, 
por to that of Cinderella in the fairy 
\ finest and most graceful of tone pieces. 
if es her shy love and her desire 
> | t dance; and how sweetly, with his musical 
| lustrates the scene when she returns 
and hea gain in her dream the exquisite 
M yy f the pretty touches of the 
ing Blue D be Waltz” by an 
f Ithough no one but a Strauss could thus 
x 1s¢ Vance music seems 
ted a higher plz and in every 
d of the master is evident. The famous 
d with temperament and feeling 
g t | unaccustomed work with 
d hardly imagine a more ideal per 
plend y rendered, especially 
} Greta, and the Berger sisters as 
the premiére the per 
¢ ta the ballet master, 
ippreci or Weingartner’s 
lf by presenting him 
~ V t g them, Weingartner 
: | t é f “Cinderella” would 
eRe 
[ eter the art of dancing and for 
t ng ch 1, cele 
All het ghtieth birth« y, on which occa 
- r { f pension by the Emperor. 
kee! r at eighty year And seventy 
: f ‘ ‘ given t her artistic career, tor at 
1 the roy il corp de ballet 
| from a French noble family 
Frat Germany during the Reign of 
ft been told by her father how he 
fal) vitne e execution of his king and to 
tt { { Jacobi when he was but a 
I grandfather. Charlotte inherited 
1 I rament and became an apt pupil in the 
t t w rn in France in the eighteenth 
1) of Hoguet’s, whose classical 
: more romantic creations ot! 
I the golden days of the ballet in 
. I William III and the old Emperor 
ee | t art found in her an ardent admirer 
i t ymmenced teaching, and by the end of 
‘ ed acia which attracted the 
oe ( Intendant, whose confidence in 
ion to I irt and her force of char 
1 fler ! position as instructor in the 
in 1863. In 1877 she had the honor 
t t her classes to the old Kaiser. When seventy 
hy | ew pensioned, but still continues to swing 
} her private classes with the same zeal and 
+ f rt n past decade 
neRre*e 
{ n n Male Quartet will give a concert here in 
Ht t Hote Rome next Monday The mem 
TS, rganization are Messt HOffken, Matten, 
| Noret Webster Norcross is the manager 
ica g with much success in prom 
| t Wiesbaden, Marienbad, Homburg 
ni g the past summer. An extended con 
| also be undertaken this winter 
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1e for biography of 
t ght by accident The 
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author, Rovito, bought a number of old works of a street 
bookseller in Naples, and in one of the books, printed in 
the first decade of the last century, he found between the 
leaves letters, yellow with age, which proved to have been 
written by Donizetti himself. They were sent to a friend 
year 1839, from Paris, where Donizetti was at that 
for the premiére of his opera, “Lucia di Lammer- 
they explained in detail the history of the period 
preceding that of his masterpiece, and gave an account of 
its reception at the Renaissance Theater, of Paris. 


nen se 


a number of Hugo Kaun concerts, with programs 
entirely of his compositions, will be given in 
There will be one at Dresden, which 
letter; comes Brunswick, 
“Fantasie- 


in the 
time 
moor” 


Quite 
made up 
Germany this season. 
I mentioned in a former then 
with performances of the new violin sonata and 
stiick,” ‘Passacaglia” for two pianos, and songs. The 
artists, Kaun himself, will be Theodore Spiering, 
Bruno Hinze-Reinhold, Wally Fredrich and Eugen Breger. 
A Kaun Mr. and Mrs. 


the * 


beside ~ 


evening will also be given by 








HUGO KAUN AND 


BALTIC 


HIS 


PUPIL, 
SEA SUMMER RESORT 


ALBERT ELKUS, AT A 


Breger at Darmstadt, when songs and etudes will be ren- 
At Wildungen there will be a Kaun festival lasting 
giving his symphony, “Marie Magdalena”; his 
symphonic “Fantasiestiick,” and songs. The 
orchestra will be conducted by Ferdinand Meister. Another 
Kaun concert will be given at Leipsic, when his sonata 
“Pierre and will be played by 
Theodore Spiering and Madame Sattweber-Schlieper. 
Artuur M. Ape tt. 


dered 
two day s, 


prologue, 


ind suite, Columbine,” 


Maconda Opens Season in Memphis. 


Memrarts, Tenn., October 21, 1908 


The 


Tues 


musical season was opened most auspiciously iast 
the Goodwyn Institute 
Charlotte Maconda, of New York, 
Bentley of the Chicago Conservatory 
gram offered by Madame Maconda was a varied one, 


lay evening at with a song 


recital by assisted by 
Georgia 


The pro 
the 


artist showing her great versatility in meeting all its de 
mands. In her opening number, “Amarilli Mia Bella,” by 
Caccini the musicianly y yualities of the singer were at 
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also represented. Instructor in Ehrlich’s School of Music, 
Dresden 


Apply Nurnbergerstr. 54, Pt. r. DRESDEN 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W 





STUDIO ADDRESS; 





| GLENN HA 


== == THNWNOR 





Oo IN AMERICA—O 
December, January, Pebruary, March and April 
ADDRESS 
HAENSFL & JONES, co 42d Street 








NEW Y 





once recognized. In the “Prayer” from “Tosca,” by Puc- 
cini, and the “Chant d’Exile,” by Vidal, her exquisite le 
gato and facility of execution were greatly appreciated. 
Miss Bentley is deserving of much praise, coming, as 
she did, at a moment’s notice, to take the place of Georgia 
Kober, who was too ill to appear. Her accompaniments 
were sympathetic and accurate. In her solo work she was 
eminently satisfactory. She has a clear and well defined 
technic. Her playing of the “Spinning Song,” Wagner- 
Liszt, and ballade, by Chopin, was received with enthusi- 
asm. In response to the insistent demands of the au 
dience, she gave as an encore a prelude of Chopin. 
MARTHA TRUDEAU. 





Peabody Recitals and Concerts. 
THe Peabody Conservatory of Music, Baltimore, has an- 
nounced the following recitals and concerts for the season: 


Friday, October 23—David Bispham, baritone. 


October 
November 6—* Louis 


Friday, 30—Maud Powcll, violinist. 


Friday, Bachner, pianist 
Friday, November 13—Tina Lerner, pianist; *J. C. van Hulsteyn, 
violinist. 

Kneisel Quartet 
—Susan Metcalfe, soprano. 
Petchnikoff, 
pianist 
*Bart Wirtz, cellist. 


Friday, November 20 


Friday, November 27 


Friday, December 4—Alexander violinist. 
Friday, December 11—Ossip Gabrilowitsch, 
Friday, January 8—Germaine Arnaud, pianist; 
Friday, January 15- 
Friday, January 22—*Ernest 
Friday, January 29—Fannie Bloomfield Zeisler, pianist. 


Friday, February 5—Kneisei Quartet. 


Kneisel Quartet. 


Hutcheson, pianist 


Friday, February 12—Albert Spalding, violinist. 

Friday, February 19—Jeanne Jomelli, soprano 

Friday, February 26—Alwin Schroeder, cellist; Barrington Branch, 
pianist. 

Friday, Marth 5—Kneisel Quartet. 

Friday, March 12——*Emmanuel Wad, pianist 

Friday, March 1:9—Cecil Fanning, baritone. 

Friday, April 2—Kneisel Quartet. 

Those marked thus * are members of the Peabody Con- 


staff. 


servatory 





Soloists for the Russian Symphony. 

Tina Lerner will be the soloist at the opening concert 
by the Russian Symphony Society at Carnegie Hall, 
Thursday evening, November 12. Mischa Elman will be 
the soloist at the second concert, December 12. Both of 
these appearances will be the debuts of the young artists 
in America. Both are Russians. Germaine Schnitzer will 
appear with the orchestra at the January concert, and 
Petschnikoff at the February concert. In commemoration 
of the rooth anniversary of Mendelssohn's birth, 
3, Petschnikoff will play the Mendelssohn concerto. 


February 


‘The Waltz Dream”) had 
The Merry 


political 





Oskar Strauss (composer of ' 
a strange experience at Prague with his work, “ 
The German Nationals, a 
at the Bohemian capital, thought to recognize in the piec« 
a mockery of the Nibelungen saga, and they hissed, 
and catcalled the performance until the police were forced 


Nibelungen.” party 


hooted 


to restore order 
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Private Master School of Piano Playing 
VIOLINIST No More Drudgery for Teacher and Student to 
Obtain the Correct Position on the Violin, and 

Consequently the Best Results in the Shortest Possible Time. 
Prof. A. Goldenberg’s new in- 

vention, entitled the “Thum 
Rest,” makes it possible. Here 
~ eed = strong reasons why: It con- 
trols the arm, wrist, thumb and 
Gngers, and positively compels the 
pupil to play im the correct posi- 
tion any time he practices. It 
can be set for the first or second 
positions. Develops the ear and 
technic in half - & — time re 
gee fits - = or vio- 
Cures al faults ac vcguired by 
~ practice or instruc. 
tion. It is endorsed by such 


Patented: U. 3.; Pending: Engiand, France ominent authorities as Prof. 
























: ichtenberg, with the Nationa! 

Con. of Music, who writes: “I have examined thorow ly the 
invention of Prof. Goldenberg, and can recommend it as being of 
reat value to inners.” Also endorsed by Prof. Troustwyk, 

rof. of Violin in Yale University; Mark Fonerof#, Instructor at the 


Institute of Musical Art of the City of New York, and many others, 
Get it from your dealer or from Goldenberg Thumb-Rest Co. 
- aot AGENTS WANTED ALL OVER - 
Special Adver Price Claims epeinns 
Se Pestpaie 916 Broadway, Brookiya, H.1. “ “Sime iii vens 


GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUSBURGER ST. 64, BERLIN W., GERMANY 














THE MUSICAL COURIER 








BERLIN MUSIC TEACHERS: VERNON SPENCER. 








3erlin does not need more American and English speak- 


ing students, but more teachers to look after the students 


already here,” says Vernon Spencer, who resides in that 
city. Paradoxical as this may seem, it is, in fact, the 
truth, for, though Berlin has enough musicians who “give 
lessons,” it possesses few teachers—teachers like Mr. 


Spencer, who have ability, keen insight, personality, and 


live for the work 
What Berlin 


talent and education as 


teachers who have both special 


their 


needs is 


pedagogues and who devote 


entire energy and ambition to teaching, and teaching alone 


not pianists, singers and soloists, who, as quasi teachers, 


begrudgingly and unwillingly give spasmodic and irregular 


lessons because they have to fill in their time between 
concert dates! Not “teachers” who have a “Lebensstellung” 
(position for life) at some conservatory, and who, there 
fore, do not care particularly how, whom or what they 


teach; not “teachers” who live on pose, pointers, phrases 
and hints; not “teachers” of the old school, who terrorize 
their students and treat them with scant consideration; 
not “teachers” who talk and talk, but teachers who talk 
and teach; not “teachers” who imagine a lesson is a piano 


recital, and who, therefore, spend their time trying to make 


the pupil imitate; not a certain type of reproductive art 


instinctive 
right, there 


they do it! But teachers 


who should not try to teach, because they 


ists, 


ly do what is technically and artistically and, 


fore, seldom know exactly how 


tematize and organize material; who 


hold that 
musicians 


who intellectually sys 


laws and ples and nothing is a 


teachers, 


discern prince 


cidental ; who are modern and withal 


psychologists; who understand the gentle art of “thawing 


out” the hidden 
recognize the value of the 


ability of their pupils; teachers, who 


and teach with 
that the 


people 


average student 


understanding and sympathy, ma 


of the 


appreciating 


jority useful members of any profession are 


of average ability; teachers, who send pupils out to fight 


the battle thoroughly prepared and with more substantial 
equipment than merely the borrowed glory of a teacher's 
name; and, lastly, teachers who know the student's am 
bitions, difficulties and circumstances, and who have an 
interest in their future, and who, after each lesson, con 
sider whether they have earned or merely accepted their 


fee! Among this last group of teachers Vernon Spencer 


takes a foremost place, and his advent in Berlin is a timely 
one 
Some 
he had taught for years 
Zeitschrift Musik 


America principally 


where 
Neue 
went to 


left 
critic of the 


Mr 


and 


five years ago »pencer Leipsic, 
was 
and went to America. He 


found that, 


fur 


ecause he 





as 60 per cent 


of his pupils were Americans, it was necessary for him 
to know their home and local condition, their country, 
musical life, ideals, ambitions and prospects if he hoped 
to teach them with the best results 


Mr. Soences is p ages when he says: “The first principle 
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The Golden Treasury 
of Piano Music 


A Collection of Pieces Written for the Virginal, 
Spinet, Harpsichord and Clavichord. 


By Composers of the Sixteenth, Seventeenth and 
Eighteenth Centuries. 


Edited by LOUIS OESTERLE 
Vols. 1, 2, 3, 4, 5. Cloth, Each $1.50 net 


Vol. 1 contains pieces by the earliest English composers 
for the virg als and har rysichard, Byrde, Bull, Gibbons, Blow 
and Purce the /taha Frescobaldi, Rossi, Pasquini and 
Alessandro Scarlatti, the Germans Froberger, Kerli, Buxte 
hude, Pachelbel and Kuhnau, and the Frenchmen Dumont, 
d’Angiebert, Chambonniérés, Louis Couperin, Lally and 
Loecillet. 

Vol. 2 continues the 
Couperin and Rameau, M 
and Domenico Scarlatti 


the great 
Muffat, 


wence with 
Mattheson and 


historical 
irschhauser, 


ol 3 
ante, 
oy man. 
4 %& entir 
Vol. 5 is devoted to comp 
French; Witheim Friedemann 
Krebs, German; Arne, English, 
disi and Pescetti, [telian, 
These volumes 


French; 
Handel, 


Rameau and Dandrieu, 


contains pieces by 
’ and Zipoli, Jtalian; 


Marcello, orpora 





astian Back. 

Claude Dagquin, 
Hasse and 
Para 


ly given up to Johann Set 
ysitions by 
Bach, Graun, 
and Battista, Galuppi, 


printed and bound, containing 
ortraits, respectively, ~urcell, Domenico Scarlatti, 
Jandel, Bach, and Padre Martini, are ore with inter 
esting introductory essays by Richard Aldrich 


luxurio’ 











respect the pupil,” and to do 


know the and the 


for successful teaching is 
that the 
country. 

Each 


of miles, 


instructor must pupil pupil's 


America, therefore, he traveled thousands 
most of the principal cities 
life, their 
and during most of the 
the 


with his 


year in 


visited and studied 


their musical visited conservatories, met the 
in the Middle 
f America hovers. He 
the the 


moun 


teachers, time lived 
West, 

camped 
Rockie Ss, 


tains 


dominant 
family for 


where spirit 


months in heart of 


and again in the Canadian forests, and the 
of North Carolina, and saw every phase of American 
life, musical and otherwise 
Mr. Spencer recognizes that 
to Germany, 


American students still come 


therefore his advent in Berlin is one of im 


portance to them, for he adds to the few real teachers 
of the metropolis, and comes just at a time when stu 
dents are commencing to realize that six or ten lessons 


a season with a pianist who considers “teaching” a nec 


essary evil, or “lessons” with a “Vorbereiter,” gives them 
merely something to talk about when they return home 
Students and parents are also commencing to realize that 
a well developed ability stands the student in greater 
stead and procures him a better position and more re 
spect than the statement that they sudied with Blank, 
the celebrated pianist, and when asked to play rather 
indulge the listeners with anecdotes about said Blank 
“who cannot teach, it is true; but who ‘inspires, you 
know !” 

Ihe best inspiration is progress and that is only pos 
sible by well directed, regular, systematic endeavor 
Students must come to Germany for the opera, concerts 


and general musical education—they can also come for 
the benefits other than musical to be derived from study 
in a foreign land; but if they come young enough 
for this very education to help them artistically, they 
are too young to make progress on a few suggestions 
thrown out in an offhand way in occasional lessons 
Ihey need the interest of men who, like Mr. Spencer, 


“inspire” with results and who turn out teachers with prin 
ciples to work on and concert pianists with modern techm 
cal equipment and interesting and unusually replete rep 
ortories 

to say that Mr 


they are subtle. Yet 


It would be nonsense Spencer’s methods 


are simple , though he is right when 


he says “simple methods are for simpletons,” the funda 
mental principles are simple, as all truths are “For a 
person with enough intelligence to study anything; with a 
hand not crippled and an ear able to distinguish relative 
pitch, music and piano playing should not be sealed arts,” 
Mr. Spencer says, “for such a person can acquire a reli 


able and interesting technic, a receptive and retentive mem 


ory and a thorough understanding of the laws of interpre 


as well and even 


tation, as an extensive repertory; though 
the ‘divine spark’ is missing, good taste and artistic per 
ception can be developed to a remarkable degree. How 


much more, then, can be attained with pupils natarally re 


ceptive musically and pianistically gifted!” 
But to get 


and intellectual 


results the 
Mr 


The pupil must fully understand each 


such method must be systematic 


and, as Spencer proves, nothing must 


be left to accident 


step made or about to be made, and the choice of proper 


teaching material is of greatest importance if gradual 


minemonical ly s to be 
‘The 


ervous 


growth technically, 
Mr 
discouraged, 


musically and 


obtained Spencer says pupil must never be 


never made n and ill at ease 


ways know that the object he is working for is attain 





able by a reasonable amount of ef 











furthermore early discern that system (complex, maybe, 
because various phases of the art whi lo 1 conflict 
are taught simultaneously) and not practice i bas! 
principle.” Mr. Spencer lays great stress on memorizing 
as it cultivates the brain to analyze, the eye to discern 
the ear to hear and the musical mind to become receptive 

It does not harm a person who memorizes easily t 
be shown how to do so still more easily and more reli 
ably, while, for the person wil cannot memorize easily 
and has never been taught to, the enjoyment of study is 
often entirely taken away 

Most “teachers” simply tell a student to | g a work 
“memorized next lesson,” and yet never explain how o 
what to memorize! And how many t $ sy 
tematically graded material for the development of the 
memory? Mr. Spencer’s students do not play a comp 
sition ten thousand times (muscular memory) in the Pp 

f ultimately retaining it, nor are they told, when a diffi 
cult passage causes t e “Es kommt mit der Uebung 
(it W come with prac < ! 

His pupils memor verything, in (what 
few e given! ind works for two 1 do s 
quickly, and they retain everyt g ce that 
they have once memorized, and, furthermore, are able to 
play them at any moment 

One of his pupils Marie Sk (age eighteen ) recent! 
played in public on two evenings, with but one day inte: 
vening, the Scl ur \ min Chopin F minor, Grieg 
A minor, Rul tem LD lschaikowsky B flat minors 
concertos and Chopim twenty-four preludes ind ] 
have followed these eve x with x further re i is 
her repertory now appr es tl undred works 

In speaking of her playing of the Tschaik Ky « 

erto and a program of solo picces by Reger, De 
Bollinger, Henselt, Rubinstein and lowsky on July 16 
in Chicago thi ummer, the Chicago Journal said 

The ecital ¢ M S een yea 1A 
pianist ar ed a x t { ' : 
see . work f f 
a te nN ’ 4 a y ! t [ z 

ar ‘ f t V 7,7 Ss nk ® 
cally and k : bear the ark f an 
‘ ty a 

The Int ) ! 

* M we t the fa 
program t t , A gl 

lily be t of s : : 
mastery a A tte ! ‘ tual gras; f ‘ 
’ the t evid ot t 
talent : exce t 4 hs ath et insight 
ra t { \ that k 
\ ng " th ft a A ‘ and ¢t « 
“ we f 2 : lay felt that her future 
was as : 

Fern Kerr fter fifteen months’ work with M 
Spencer, and at the age of fifteen, gave a two hour hi 
torical recital comprising fourteer olo pieces, two 80 
natas and two concertos, and a few months later played 
the Mozart A major concerto, No. 23, with the Chicag: 
Symphony Orchestra without prev is rehearsal, the pa 
pers remarking that “No trace of hesitancy ¥ apparen 
either in her manner or playing, and her rhythm wa oO 
steady that n onductor seemed to have no diffi ty 
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DORA BECKER'S VIOLIN RECITAL. 


Dora Becker’s name has been enrolled among the artists 


of the most musical he had seen in Greater New York. 
Richard Arnold, concertmeister of the New York Phil- 
harmonic Society, and one of Miss Becker’s teachers; Wil- 


‘eieshisititeads who have opened Mendelssohn Hall, For this season, Miss liam C. Carl, Mr. and ‘Mra. Clarence Eddy, Alois Trnka, 

solo pieces, Becker has that distinction, for the violinist _ her Fe- and a delegation of young violinists belonging to the Ami- 

H nee - inainsiadiie tamiid cital in that hall Wednesday night of last week, assisted citia Orchestra, of Hudson County, N. J. were among 
I palin by Charles Norman Granville, baritone. An audience of those who led the applause. The Amicitia Orchestra, by the 


hni jessie B. Haynes 


real music lovers assembled to welcome Miss Becker, whose 


way, is an organization of amateurs who play the best mu- 


( Anna | Elsie Ackerman, 7 ae i ' ; led | 
- sc i « a 18 recalieé j ome 7 »a nde ier . . . . 
etia Leigh, Violet Roberts and Mrs, WS"! SCnooled art recalled by some who atte sic and give concerts with paid soloists. 
: ; , concerts when she was a child. Miss Becker is today one 
ble to show like develop i : ‘ ; coal tl ——— 
ot the tew women violinists who play the Classics with 
: a r Nordica’s Concert Route. 
- list. teach understanding. She has the repose and breadth as we 
r. Spencer is a specialist, tea ; : : ' ae : ‘ + or = an! e 
i the hand hand 8 the technical skill required for a proper interpretation In reading over the route of Madame Nordica’s concert 
ee een . nat of the old masters. In some of her performances last ‘oUt, it will be noted that the prima donna is booked until 
: 0 l : ‘ ‘ 
musical intelligence through . : ay "heie . , rs 
LH ly taught Wednesday she equalled some of her most distinguished Monday of Christmas week. October 26 she and her com 
His pupils are early taug : a Oe << s i . r = 
ft . ' particular male contemporaries. She has the feminine charm, but, Pay were in Chattanooga, Tenn., and tonight (Wednes 
Oo ind in particula ‘ ’ daw . : “ 2 = Te 
} that interpretation for all that, she penetrates the depths of music, and, above lay) they give a concert in Nashville, Tenn. October 
hes lat no interpretatio ‘ * nin hcaeias na ‘ . Tet eer The 
be instinctive or calcu ll, keeps herself well informed in the matter of novelties © "84gements close at Knoxville Friday of this week. The 
H ne | h , that are worth while. The following program shows that Toute for November and December booked by Madame 
law ie teaches that a 2 he P 5 . " ear . J 
ae Miss Becker played some new. compositions: Nordica’s manager, R. E. Johnston, is as follows: 
interpret with his head, and 7 
fect ntrast or climax. there < Saint Gains Monday, November 2—Memphis, Tenn. 
. 4 . mira or clim; 9 oncerto 4; mir oak - ..-oaint-Saen . * 
/ ” hy kind -_ Monday, November 9—South Bend, Ind. 
, | 1 n My teacher told onata f violin alone ‘ ; (first time), by in« oo 2 Tuesday, November 10—Milwaukee, Wis 
mission o i¢ PP PP: Pee d “ge . " 
At en e ume ee we Friday, November 13—Minneapolis, Minn. 
> -— . Sostenuto and Chaconne “es s g 7 
9 \ Mr pen neither inter W Thou Thy S - “ eee ' Sullivan Saturday, November 14—Valley City, N. Dak 
}) d , memory. technic nor eur eae _ ee Old - list Monday, November 16—Denver. 
«| . -* ams The Pretty Creature....++-s+ssessesserecerersces H a tiie Wednesday, November 18—Salt Lake City, Utah. 
; A Soldier's Song..... e. weer cea Friday, November 20—Butte, Mont. 
e pianist, and devotes his Minuet ....--scscccececersecceceatersterarsucssveseseenes srOnart Monday, November 23—Boise City, Idaho. 
| ee ee ee ee ee ee 2 ee | am , r , 
chi He es a teach EVONE cavsrercvscseorarercsredsossnegrssaeees -" aed Thursday, November 26—Pullman, Wash 
2000 work , rour that for sian Fee Oe Se ee geet es om eee ese Saturday, November 28—Spokane, Wash 
: ‘ id 1 A Gavotte veuavedees ties igi Hat aaah 2 amees Wednesday, December 2—Seattle, Wash 
7 moder;#rt \ rk iit sf 4 y ~ r « b Il ] r rester r 
is rm v i egve Arranged by Willy Burmest : a Friday, December 4—Vancouver, B. C. 
ale n tl 1 material, as they Traumerei ; i ndhbeedas andedsndaunscelee ree L as Tuesday, December 8—Victoria, B. C. 
| i i tt for the hand, are generally Perpetuum Mobile a Wednesday, December 9—Tacoma, Wash 
r the young student, more Miss Becker secured and studied the Reger composition Friday, December 11—Portland, Or 
¥ P t} ae See p i , i Piece Sunday, December 13—San Francisco, Cal 
: r the appreciation of which while she was in Europe the past summer. e com Tesnday, December i9~OQebtaad, Col 
ind pianistic maturity is es poser, who is now a vital topic for discussion in the Wednesday, December 16—San Francisco, Cal 
ad musical world, makes no attempt to disguise the fact that Friday, December 18—~Los Angeles, Cal. 
i} istinctive, original and earn- his work is written in the style of Bach, but it also has Satuctey, December 19-—Setinets, Cal 
1 2 * . Monday, December 21—San Diego, Cal. 
- ire the touches of modernity that separate it from the pre 


Maconda's Tour. 


Technically, the sonata is as difficult as 


Miss Becker succeeded admir- 


classical period. 
the caprices of Paganini 


Mr. Johnston has many engagements scheduled for the 
prima donna for after the new year. 


} ably in its presentation, In the Saint-Saéns concerto, how- 

4 ‘ ing fine success on her tour. ever she was handicapped by her accompanist. An or Topeka Music Club Advances to Legal Age. 
Lincoln Neb., and concert IM chestral accompaniment for a violin concerto, arranged for The Ladies’ Music Club, of Topeka, Kan., is celebrating 
i om nga te os ' Peon a Bes piano, must be played by a master, and even then it seems its twenty-first birthday. The new year book, just is 
i] : secaes 7 ees sy Seip te heroic to undertake such a feat. rhe young man who. sued, is tied in golden tinted ribbon and the cover is il 
Wi ae it a igre eb sotel: R supported Miss Becker on this occasion proved wholly luminated with gilt letterng. The officers of this banner 
| ee “5's inefficient, and, as a result, the soloist did not shine as year are: President, Ellen Parkhurst; vice president, Mrs. 
(1) ton, 3 i mani in Milwaukee, Fond she did later in the group of classics arranged by Willy J. W. Going; secretary, Helen Hogeboom; treasurer, Mrs 
Galesburg, and smaller towns Surmester, In this style of music Miss Becker was de- Sadlier J. Hodgins; corresponding secretary, Mrs. F. P. 
cidedly at her best. The dainty gavotte by Gossec was re- MacLennan; librarian, Mrs. Robert D. Carter; Federation 
| demanded secretary, Mrs. MacLennan. Mrs. John W. Hardt, who 
h competitors has been taking part Mr. Granville’s singing was most enjoyable. He has now resides in South Haven, Mich., is honorary president 
Roman Catholic athletic meeting held an excellent voice and method and is a refined and intel- of the club. The composers to be studied this season 
Vatica Dressed in short tunic, ligent artist. The “Soldier’s Song” by Lohr was repeated include Mendelssohn, Moszkowski, Raff, Wagner, Schiitt, 
t wi them a Gaelic piper, in response to several recalls Haile, Herman, Von Fielitz, La Forge, Rogers, German, 
d much attention among One listener, when leaving the hall after the concert, Ronald, Lehmann, Somervell, Elgar, Sullivan, Whelpley, 

iid the audience that came to hear Miss Becker was one and Liddle 
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After an absence of nearly a year and a half from 


London, it was only to be expected that a large audience 
would attend Albert Spalding’s recital yesterday afternoon, 
for during his previous visit he made an excellent success 
wherever he appeared t was feared that his forthcoming 
tour in America might prevent his coming to London thi 
1utumn and ter f part ir interest to know 
that he will give two recitals here previ t aving f 

his American tou Albert Spalding was 1 in Chicags 





August 15, 
Spalding. His mother wa 
finest of ild 
center. Saint 








home in Florence has long been musical 

Saéns, Pugno and other masters of music have been guests 
there, so that Albert Spalding, | Mozart, grew up in a 
distinctly musical atmosphers At the age of seven, havin 
heard an Italian viol play, the boy became fascinated 
by that particular music and begged for an instrument 
great was his facility in using it that his parents decided 
to commence his musical education at once and confided 
him to Professor Chitti, of Florence From the day of 
his first lesson the young violinist made the most marked 


and at ten invited to play at an 


the 


progress, years ol age was 


important charity concert presided over by Duke and 


Duchess of nense success 


Connaught, which was an imt 


celebrated by the entire Italian press, who were enthusi 


[wo yez later he 


Metroy ' 


enthusiasm 


astic young Spalding’s genius irs 
made a second appearance at th 
of New York, when similar 


and led to ; 


over 

yolitan Opera 
1 

was evoked 


the 


House, 


course of violin work with Jean Buitrago, 


distinguished | head of the New York Conservatory 
znre 
‘hen only fourteen Alber palding went to Bologna 
Wi ly t Albert Sy | t B 





to try for the celebrated Bologna Conservatory diploma of 
Professor of the Violin 
} 


examination that 


and so brilliantly did he pass the 
ured forty 
when only thirty were ne 
The astonished but 


le Se seven out of fifty points 


scessary to obtain the correct title 
admiring professors searched the books 
the 


artist had » distingul 


containing the records of conservatory to see if any 


shed himself at fourteen; only 
that of Mozart 


rather 


other 
Preferring 
Albert 

advantageous were 
back to this 
director of the great French school of 
student 


one other name was recorded 
prodigy 
offers that 


studies, 


to rank as a great artist than a 


Spalding, refusing all the 
made him to tour, his musical 
time with Lefort 
At the 


more 


went 


violin Conservatoire no was more consci- 


entious, laborious than the young and already cele 
brated professor. After several years of brilliant prepara 
tion young Spalding decided to make his debut in Paris on 
1905, a debut remarkable for its success and dig- 
Adelina Patti and 


ellent inpression he had elready 


June 6, 


nity. A ring in Paris with 


irmed the 


Sect ynd hea 


Colonne conf 
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made, and Albert Spalding then came to London, where he 
played with marked success with Henry Wood, Hans Rich- 
and the Philharmonic and Symphony orchestras 
RRR 

Marian Gilhooley, daughter of Judge Gilhooley, of 
York, Washin New 
ing the piano in Paris for 
her debut 


ter 


Ne Ww 
who has idy- 
Harold Bauer, 
November 


gton and Jersey, been stt 


some years with 


is announced to make London in 








Lillian Blauvelt will appear at this concert 
nner 
Charles Tree was the hero of an adventure recently. He 
ed from a yacht off the Isle of Wight to rescue his host, 
who wa d overcome by the heavy sea, and brou 
him safely to vessel 
nrne 
rederic James, a ve f Bristol, where he ed the 
f solicitor rk as decided t loy us 
prot He baritone voice 1 will m I 
first Londot appearance towar< the end f November 
mre, 
\ new pianist is to appear at Steinway Hall during the 
1utumn season. Her is J 1 Meré and s! mes 





LATEST PICTURE OF VINCENT D'INDY 
from Budapest. Those who have heard her play think her 
very talented and predict a brilliant future 
nner 
In some of the announcements about Madame Lesche 


ky, who is playing in Audrey Chapman's concert on De 


cember 15, it was wrongly stated that she was the fourth 
wife of the well known professor of that name. This is 
incorrect; she is the third wife. Marie Gabrielle Lesche 
tizky is a Pole, and an ardent patriot. Her maiden name 


was Von Rosborska; she is of a good family Her educa 

tion was received at the convent of the Sacre Ceeur at 

Lemberg She has made p ibli appearances at Wi aden 
ind Salzburg, with great success 
nee 

The Strings Club opened their third season at Salle 

Erard last week, when Alfred Gibson, H. Wynn Reeves, 


Whitehouse 
had 


Albert He 
of chamber 


and W I 


which 


played a program 
the 


bday 


music, 1m they assistance of 


Fanny Davies in the Brahms piano trio in ¢ 
nee 
Following are some London press notices of Mischa 


Elman, the violinist 


The beginning of the fourth season of the new series of Sunday 
the Royal Albert Hall yesterday was greeted 


afternoon concerts at 


LESLIE HIBBERD :.. Representing in Great Britain 
the an a of 


—. PARIS, HO 
36 A. knew CAVENDISH STREE STREET, LONDON 
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by a very large audience ins ental soloist w M 
Elman, who in bidding a t y farewell tc s English fri ls 
played more fectly " aS eV aye M Ry 
Post. 

Most people had probably « to hear Mischa | 
solo part of Lalo’s “Sym nie Espagnole f t 8 the 
gram was not eventf I « 
audience listened to the y x nist’s playing slow move 
ment of the concerto was a g et t ‘ f ‘ Ra 
the emotions of his } : rh t 
pression, indeed, gay the 1 a f lity ff g w 

es not in ality ses y New 

Mischa Elman's playing ft f I 

nie Espagnole was ext a f 

pertect phrasing a ts tect The T 

M i I ar r st € 4 

f Lalo’s exa g 5 I t 

a gra but : 

ia , AsSages work be $ . i 
Sta | 

In I $ work f gi 

was Mischa I ‘ 

c I t t t : 

‘a | _ 

a “ x 


the audience i t ma I \ 

irge Elija per th \ ‘ 
wded; thi t i aff Ww é 

following day, when Ce I | le wa 
ng The experiment w ‘ i | 

earsa and t t w \ 
cee It kK the ul y i \ 

innounced 


Announcer is ma that Sir Edward | ir | 
gned Ricl Cc} M it Bi i 
ham, the rt ng } tl n indiffere: 
md ha dy | pend the wint 
was app t thi I ip whe t i 
n Jan ary yOS Ricl 1 Pe mh made £ 
ooo for the endowment of the chai 

yuld, in the ti | ‘ 
gar A few weck iter e| 
University f Oxf nferred up 
Doctor of M causa. | 
in March I that y t t K I 
of English Musi 


Otto Meyer a young American violinist, w 
returning to hi wn « ntry for } t givin 
a recital in London on the 1th lle le New Y 
aimost immediately afterward hie booked f 
engagement there early in N mbet | t f 
Mr. Meyer has bee: certizing in Germa une 
having previously appeared in Bohemia. Wher 
played the critics have predicted a unt 1 
a prediction that will pr ibly | read | “ 
trymen and women 

SB -3-a 

Under the patronage {f the King a ) n t 
Prince and Prince Wale twelfth Bri i 
sical Festival will be held cit October 14 a 
ending next Saturday George Riseley t nduct 
there will be a chor of 400 ‘ t 
of ninety A lin Engl music festivals, the of 
ing number will be “I ih sir Charl niord W 
cantata, “Ode n tl Deatt fi VW gton wi | 
duced. while Ba \ } i y ‘ 
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1O 
performance in England. A new can- 
by Cyril Rootham, is also to be sung. 
ne 
Choral Society is to open its season on No- 
with the customary performance of “Elijah.” 
Golden Legend” is set down for the Decem- 
Ww it January, Sir Frederick Bridge’s 
I d Dvorak “Stabat Mater” form the 
g ruary bring [The Dream of Gerontius,” 
Bach's mass in B minor is promised. “The 
e sung on New Year's Day and Good 


ederick Bridge is to be the conductor and 


organist 
mneA2R 
th has accepted the office of presi 
I Choral Society 
nee 
tead. whose erious injury to his eyes 
| his engagements last spring, has 
ne an operation which ha proved successful, 
Bat 1 series of recitals to 
W mclude in De 
mn er 
be given by Ysaye 
place November 4 
rto in D minor, which 
to be heard, and 
N Ww h Ysaye played at 
I by request.” 
the violinist’s 
3 2.2 
menade Concerts, 
be t il interesting pro 


A. T. KING 


LOS ANGELES MUSICAL NEWS. 


y the writer, has 

( RI} number f letters 
red One letter, 
irding an opening tor 
| Angel does not 
W cializing 1 any master’s 
ber of pianists of eminently 
famous 
rformers, who have 
tigation of the 
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best and shortest road to a perfect ideal. Yet, some here 
believe that one who would specialize some renowned 
master’s method could not be otherwise than successful. 
Another letter, from an eminent organist, makes inquiry 
as tO opportunities in his chosen profession. Observa- 
tions lead to the conclusion that there are more resources 
at his command on this coast than in the Middle West 
and South. There are few cities which do not have one 
or two pipe organs that compare favorably with the or- 
gaus of the larger cities. But the players who are really 
prepared to get the best results from their instruments 
are few. Archabold Sessions, of the Pro-Cathedral; Frank 
Colby, of St. Vibiana; Dean Skeeles, of the First Con- 
gregational Church; Ray Hastings, of the First Methodist 
Church, and other skilled players, know well what results 
may be produced and how to produce them. 
nnre 

Attending a divine service, not long since, the writer 
listened to a large three manual organ groaning forth 
It was played on the full great, 
with about one half of the pedal notes either missed 


Schubert’s “Serenade.” 


altogether or the wrong notes taken. That church is con- 
templating adding $1,000 per annum to the minister's 
salary, which is now more than a liberal one, while the 
church is paying the magnificent sum of $20 per month 
to the schoolgirl organist. Now, let some of the organists 
desirous of visiting Los Angeles come here and give re- 
citals. If the beauties of the instrument were displayed 
by a master player congregations would begin to value 
organ music from a different standpoint, and realize that 
skilled organists are entitled to liberal compensation. 


RRR 


Another letter is in the nature of an inquiry about 
the best school of music. In Los Angeles there are no 
If the inquirer will refer to the city directory 
he will find an ample supply. The list may be headed 
by some deplorable banjo or guitar school, that in print 


poor ones 


occupies a position with worthy institutions. 
RRR 


Los Angeles will have another series of the Lambardi 
Opera Company performances. Mr. Berry, the manager, 
proposes to submit a list of operas, making such selec 
tions as will represent the largest number of requests. 
It is intended that the orchestra shall be reorganized 
as well as the chorus. The musical directors will be 
Agida, and Lebegott. Not having 
access to the Metropolitan or Hammerstein productions, 
no doubt the Lambardi Opera will receive the attention 


Jacchia, Edoarle 


of a large music hungry, music loving public. It will 
be the only company to come here this year. 
RnRe 
Under the direction of Harley Hamilton, the Woman's 
Symphony Orchestra has taken up rehearsals for the 
seventeenth season. Forty-nine members of the fifty-five 
which constitute the orchestra were present. A_ Bee- 
thoven symphony was rehearsed and much enthusiastic 
interest was evident throughout the entire week. 
nere 
Domenico Russo, who has been prominent in Los An- 
geles musical circles, is now creating a very favorable 
impression in Chicago, in the Theatre International. 
nme 
Lucy Witthoff, a promising soprano, will soon leave 
Los Angeles and go to Germany, where she hopes to con- 
tinue her studies. Eucene E. Davis. 





Boston Symphony Programs. 


The first pair of concerts by the Boston Symphony Or- 
chestra, in New York, will be given in Carnegie Hall 
on Thursday evening, November 5, and Saturday after 
noon November 7. Mr. Fiedler is not certain about the 
program, but he will probably use for Thursday evening 
that which was his introductory program in Boston. It 
comprises the “Leonore,” No. 3, overture, by Beethoven; 
Brahms’ C minor symphony, the love scene from Richard 
Strauss’ opera, “Feuersnot,” and the “Tannhauser” over- 
ture. He is thinking of playing on Saturday afternoon 
Rimsky-Korsakeff's symphonic suite, “Scheherazade,” and 
the “Eroica” symphony. 





Werrenrath Recital in Coshocton, Ohio. 


Reinald Werrenrath, the baritone, will give a _ recital 
at Coshocton, Ohio, Thursday evening of this week (Oc- 
tober 29). His program will include: “Lungi dal caro 
bono” (Secchi); “Czsar’s Lament,” from “Julius Caesar” 
(Handel); three Indian songs, by Carl Busch; songs by 
Schumann, Franz and Wolf, and, lastly, a group of five 
Ware, 
B. Hawley and 


songs by American comp sers, namely, Harriet 
Howard Brockway, Bruno Huhn, C 
Chester Searle 

Alexis Davidoff’s opera, “The Sunken Bell,” was pro 
duced with success recently in Mayence. The premiére 
of the work was at St Davidott 
is a nephew of the famous cellist of that name, and was 


Petersburg, in 1903 


his pupil. 








THE COLLEGE OF MUSIC OF CINCINNATI 
ELOCUTION Ww siIC LANGUAGES 


» broad plan of education, the unquestioned superiority of ite faculty, the uniform success as teachers and 


have given to the College a pre-eminent reputation as 


MODERN 


t ts of its grad 





An Institution of the Highest Artistic Endeavor 


Where Students are surrounded with a thoroughly musical atmor phere, and every encouragement is offered toward their success in 


the rofession 


Address COLLEGE OP MUSIC OF CINCINNATI, Elim Street, Adj. Music Hall, 


Cincinnati, Ohio 
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THE WORLD RENOWNED VIOLINIST 
In America from August 1, 1908, to February, 1909 
By kind permission of the LIEGE ROYAL CONSERVATORY 
loist with Orchestra, Recitals and Lecture Recitals on the **History of the Violin’’ 
Assisted by ATL BERT DAEMBILI:ON, The Brilliant Pianist 


Address: S62 East 2ist 


Street, NEW YORK 








RE-OPENING OF THE 


GUILMANT 


ORGAN SCHOOL 


Monday, October Twelfth 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready 
to receive new students after October Ist. 


SEND FOR NEW CATALOGUE 
34 West 12th St., New York 





The Master School of Vocal Music 


108 Mon Street, Heights, New York City 
An institution founded and endowed by the foremost citizens 
of Brooklyn to raise-and uphold the standard of Music in America. 
Da - re-opening Oct. 1). Voice trial and classification, Oct. 15 
1 


an 
PACULTY 

Frau Professor Aurelia Jaeger, Head Teacher of Vocal Instruc- 
tion: Frau Metante Gutrrmaw Rice (of the Conservatory of 
Vienna), rst Assistant to Frau Jaeger; Senor Penro G. Gueraay 
Teacher of Bel Canto; Mapame pe PatxowsKa, Teacher of 
Breathing and Breath Control; Mas. Apere Laais Batowin, Teacher 
of English Diction; Hexr Evcenw Haire, Chorus Master and Ac- 
companist ; Gerast Smitru, Teacher of the Theory of Music; 
Fravutetn Bearwa Fiacau, Teacher of the German language; Sicwor 
Epuarpo Perai, Teacher of the Italian language; tre, Louiss 
Cuarver, Teacher of the French language; Henry T. Fince, Lec- 
turer on the History of Music; A. L. Corpoza, Teacher of Fencing; 
Mapame Marcetta Semaricu and Mr. Davin Bisrwam have ac- 
cepted places on the Visiting Jury of Musicians. The number of 
places being limited, attention is called to the fact that vacant 
places will be filled in strictly chronological order, according to 
dates of application. Address all communications to 


RICHARD EWERS, Business Manager 


o VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of voice training. Just published 


THE TRUE METHOD OF TONE PRODUCTION 
With six ks of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, 2: East 17th St. New York City. 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 
Orrice or Press Secretary, Mrs. Joun Otver, } 
156 Nortu Betrevuse Bovrevarp, > 
Memruis, Tenn., October 22, 1908. } 
Among the new clubs to come into the Federation this 
week are: Treble Clef Club, of Charlotte, N. C.. with 
Mrs. A. D. Glascock, president; the Etude Club, of Musko 
gee, Okla., Mrs. W. D. Lansford, president; Matinee Musi 
cal, of Ennis, Tex., Mrs. Josephine Yarbrough, president 
All of these clubs are the Southern Mrs 
Claude Steele, of Muskogee, Okla., is vice president of 
that section and is an untiring worker for the clubs of 
the South. 


from section 


nere*e 
The Treble Clef Club, of Charlotte, N 
department of the Woman’s Club, one of the largest and 


C., is a musical 


For its motto this 
“Punctuality is the Politeness of Kings; 
Let it be of Women,” and a most interesting outline of 


most progressive bodies in the State 
department has: 


the plan of work for the coming season is given in an at 


tractive year book which has just been issued. The first 


year plan of study, as given by Mrs. Wardwell and the 
Federation, will be used by the Treble Clef. The opening 
meeting of the season was held on October 7, with Mrs 
A. D. Glascock, chairman, when the following program 
was heard: Paper. “The Evolution of the Piano,” Mrs 
A. D. Gilchrist; Question Box, “The Piano” (talk on cor 


rect use of pedal), Mrs. Glascock; paper, “Puritan Psalm 
ody and Old Hymn Mrs. E. P 
Deserted Mrs 
Mrs The 
this, season, 


members. 


Tunes,” Tingley; “Ma 
and “The Pil- 

Treble Clef department 
with 


Farm,” Gilchrist, 
Julian Byrd 


first, 


Dowell’s 

grims,” 

opened the twenty-seven active 
nne 

[he Cecilians, of Freehold, N 


October 22, with 


J., celebrated “President’s 


Day,” an elaborate program and recep 


tion. Mrs. J. B. Conner is the newly elected president 
. 2 = 
The Beethoven Club, of Memphis, Tenn., has issued the 
following list of artist attractions for the coming season: 


November 2, Bee 


Lhévinne, 


Lillian Nordica, soprano; December 15, 


thoven Symphony Orchestra; January 16, Josef 


Russian pianist; February, Beethoven Symphony Orches 


tra; March (artist to be announced later); April 30, Royal 


Dresden Orchestra. A $5 club membership entitles mem 
bers to free admission to all the foregoing attractions 
Ree, 
The Music Club, of Pawnee, Kan., has changed its name 


to Beethoven Club, and is doing good work 
nnre 
The Fortnightly Club, of 


sartlesville, Okla., has changed 


its name to the Tuesday Club. Mrs. John Galhun is the 
recently elected president. 
mne 
The Cynthiana Musical Club, of Cynthiana, Ky., has 
just opened its tenth season with the following official 


Sallie Ashbrook, president; Mrs. E. W 
Mrs. W. L Northcutt, second 
president; Mrs. A. S. Mickey, secretary; Mrs. J. C 
man, treasurer 


board: Bramble, 


first vice president; vice 
Ded 
The opening musicale was given on Octo 
ber 14. Miss Haviland had charge of the program, “Music 
of the Sea.” 


eRe, 


Manuscripts for the American Music Contest have been 


submitted to the judges. Many contestants sent manu 
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scripts after the contests had closed. These will, of course, 
be returned 
nue 
[here will be a meeting of the Board of the National 
Federation of Musical Clubs at Grand Rapids some time 
during the fall 
attend to the accumulated business of the past year and to 


rhe object of this meeting will be to 


arrange plans for the meeting of the national body in bi 
ennial session at Grand Rapids, in May, 1909 

Nota Nance OLIVER. 

Thaddeus Rich, Interpreter of the Old Masters. 

Year by year an ever increasing number of violin play 

the 


marvelous 


who come equipped 


charming 


ers are appearing before public, 


with natural talent, technic and a 


quality of tone. Harmonic double stops and octave runs 
present no difficulties to this newer generation of vio 
linists. They are at home with one and all of the mod 
ern acrobatic concertos. One thing only many of them 
lack: They cannot play the great masters. That part of 
violin literature left to us by Bach, Beethoven, Handel, 
Haydn, and Spohr is a sealed book to many This is 
the music that Joachim understood, and could play; that 
Ysaye can play, and this is the music that Thaddeus 
Rich can play. Of the thousands of artistic players in 
the United States today, Mr. Rich alone possesses that 
breadth, that dignity and repose which must be present 


in a satisfactory rendering of the mightly classics, the 
imperishable music of the ages 
Thaddeus Rich was born in America twenty-two years 


ago. At the age of ten he was playing solos with prom 





THADDEUS RICH 


inent orchestras and musical societies sent t (,ermany 
when twelve years old, he entered the Leipsic ¢ 

tory of Music, graduating on his fifteenth birthday lo 
gain experience in orchestral work he became first vi 

linist of the famous Gewandhaus Orchestra for the 

son of 1901-1902 Since then he has spent tw years 
studying with Joachim, making extensive concert tours 
in Europe, and acting as first concertmeister of the West 
ern Opera, in Berlin, at the early age of eighteen. After 
another year’s concert tour in Europe, Mr. Rich returned 
to America at the age of twenty, after an absence of 


eight years. For two years he has held the responsible 
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position of concertmaster of the Philadelphia Orchestra 
under the direction of the late Fritz Scheel and Carl 
Pohlig. When Mr. Rich took his seat at the opening 
concert of the Philadelphia Orcl week, the ap 
plause that broke out from all parts of the house owed 
the satisfaction of Philadelphia’s st critical audi 
t his return f th 
It must not be supposed lha 
Rich is not a brilliant perforn t " 
an school of composers. He plays the modern composers 
wonderfully well, and is always tl maste t his 
strument. Some critical opini read 
Thaddeus Ric n wit “ : 
g ce 4 ty sf a x 
ar t 1 4 . ¢ s techn at “ ‘ 
and res | t ed recalls I ana s Sta 
In being chose . 2 t w t I a 
lelphia Orc 1 M Rich : ‘ + : edent 
which is a « 2 the versa x ft x 
Philadelphia Evening 1 gra 
A con aste wl f ta a 
cert such fashi : ‘ x Ww € ) y 
appreciated is a treasure fw h | iy w oud 
Philadelphia Press 
The s st of ¢t ev g I H \\ g 
. t he was a mast f ‘ " ‘ \ t 
f the « ng H A : k 
with chestra a t W xpres " 
faction that this playing gav rt ' : ed Fer an 
ene ! played a Bach prelude W gt Star 
, 
Spalding's London Success--Fourteen Recalls. 
The young American violinist, Albert Spal g. Pp l 
it two highly successful concerts at Bechstein Hall, | 
don, on October 13 and 20. Mr. Spalding appeared w 
the London Philharmor Orchestra Safonoff wniinige t 
London from St. Petersburg esy y to conduct th 
tw concerts On t first dat y 1 
t | KOW y ert : dt ht i " 
f 
' P ; j 
p 1 { WwW t 1 i ‘ c i Wa 
possil e\ t t g g young t 
f teen re Mr. Sy Ww \ , 
October 28 tod " \ ke I t 
America at Carne; H N er 8 a ted by t 
New York Symphony O1 
Trnka-Fernow Program. 
Alor i } the violinist | Sophie 4 
wil e im the pert he | { 
al t tl ‘ ! ! | 
‘ ing, November ¢ Mr | ‘ t | 
Hunga . neert M 
I MKOWS) Gond < i i n i 
Bohemia ec, ts S pera I I 
Bride irrang f | Ond M 
Fernow will 1 i r piar i ‘ f | 
thoven and Brahms Reba ( t-Fm p wi 
ga gi | I } ind a ifia 1 } i 
Dramatic Mathematics. 
\ de led 1 ty wa Te he vew ( ' 
rT} it oI lt y © ‘ ! " 
tl ucer tit x2 5 
im ft ‘ ! rl ) { W Wy 
' 
' wri Wat writ \N 
in (sermany 
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MR. HINRICHS will be 
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American, National and Metropolitan Opera.) 


assisted by a corps of the best assist 


Opera ractical 
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wt A PILGRIMAGE TO BONN. a 








Alan Godesburg; to the right the bridge, extending its elastic 
— span, while toward the landing a ship was approaching, 
bearing a host of pilgrims, who had just returned from 

“Wallfahrt,” or pilgrimage to Bornhofen, accompanied 


Ger known, is the Rhein—‘“der ’ 

endorf’s, and . F 

Khine wi they might well have 

I is the very one. Small 
t ity, Bonn's poet, 

wal 1 all earnest youths 

uzic river—“Zieh’ 

dir gut.’ For 

however, it is full of in 

1 will atte pt to describe 

nories, sacred ind beaut! 











rro I oO 
ms informed with an almost 
But I should first apologize for such 
from one of our own beloved 
wel ne ld write like a god; and 
royally, with breaks and dashes, 
! river, and antique, quaint, 
1 in it Alas! like him, I, too, 
if I! —— 
with its ethereal lightness BEETHOVEN MONUMENT IN BONN 
metrical arches, one of the numer 
er allured me by its title, “Rhein- by one of the parish priests and Franciscan monks from 
myself, is an enchanting “cor- the Kreuzberg. The strains of their beautiful “Marien 
ight the hotel porter showed lieder,” floated up toward my window, adding to the 
with a balcony overlooking the enchantment of this beautiful scene. As they landed they 
the Siebengebirge towered were met by their friends, by another of the parish priests 
Wolkenburg—the Mountain of with acolytes, bearing cross and banner, followed by a large 
Drachenfels, “old in story,” number of pretty children, all dressed in white, and hun 


defiance on the dashing flood dreds of onlookers; while at the rear were the monks, 
ld see the ruined towers of some of whom I took to be Capucines, from the monas 


tery at the foot of the mountains, of the “Feindliche 
Briider,” and others; Franciscans from the Kreuzberg, all 
dressed in festival attire. A beautiful and impressive 
picture, one not easily effaced from the memory. The 
lines of Robert Bernick, in that song of Schumann's, 
“Sonntag am Rhein,” come involuntarily to my mind: 

“Vom Dorfe hallets Orgelton, 

Es tént ein frommes Lied; 

Andachtig dort, die Procession 

Aus der Capelle zieht.” 

I, too, like them, am making a pilgrimage, though not 
to Bornhofen; to the little house on the Bonn gasse, No 
20, is where | shall turn my steps. On the way I must 
cross spots sacred to the memory of Beethoven's city. 
First, I mount the Alten Zoll, where one gets another 
magnificent view of the Rhine, and, as I do so, strange 
and monstrous figures hewn out in rock meet my view. 
It is the Nibelungen Grotto, and these are none other 
than the Nibelungen, who once had their habitations in 
the mountains and in other haunts of this enchanted 
river. The steps lead to a beautiful little park, in the 
center of which is a statue of FE. Moritz Arndt, the old 





BONN, ON THE RHINE 


German patriot and poet, “Vater Arndt,” he is called 
here, who made the whole journey along the 
Rhine on foot, singing songs as he did so, of 
German patriotism. On one side of the monument are 
engraved the words (the title of his famous book), “Der 
Rhein, Deutschlands Strom—Nicht Deutschland’s Grenze.” 
On the other side “Der Gott der Eisen wachsen liess, der 
wollte keine Knechte.”. They show, by the way, at the 
teethoven Museum, a rather remarkable letter of Arndt 
referring to the unveiling of the Beethoven monument 
in 1845, to which I shall refer later on. The steps, on 
the other side of this park, lead to the Hofgarten, where 
at the further end is the time honored university. The 
Hofgarten, with its long avenues and colonnades of trees, 
offers to this ancient building far stretching visits of a 
beautiful landscape. Its site was once occupied by a 
castle of the early archbishops, who, with the Pope, 
practically ruled all Europe at that time. They also 
maintain that the Romans built a castle here—one of the 
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twenty founded along the Rhine, by Drusus, stepson of 
Czsar Augustas. The university itself dates as far back 
as 1233 A. D. Ili it was Drusus’ castle on this spot 
then the site would date back as early as twelve or nine 
centuries B. C. As one approaches the university from 
the Alten Zoll one reaches first a wing attached to the 
main building, which seems to be a dwelling house, prob- 
ably belonging to some one in connection with the in- 
stitution, On the house is a tablet, showing that Dr. 
Joseph Peter Lenné was born there, “In der Garten 
Kunst, der grésste Meister seiner Zeit.” In length, I 
should say that the university extends over two full 
squares. The number: of students who come here from 
all parts of the world is enormous; it was computed at 
3490 in 1906. Royalties, especially the present William 
II, and his son, the Crown Prince, have received their 
university training here The grandfather, William Il, 
the first German Emperor, was devoted to Bonn, and 
a marble statue of him is placed on the side of the 
building which faces Kaiserplatz, where, in lifetime, he 
used often to stand, gazing toward the Kreuzberg, his 
favorite viewpoint. 

A book could be written on the university alone, but 
my intention is only to touch upon those spots I cross 
on the way to the house of Bonn’s greatest son. On 
the way toward the Miinster, through the Hofgarten, is 
a fine bust of Simrock, whose poems and collection of 
Rhein-Saga are familiar to every German schoolboy or 
girl, The grand five towered Munster dates back to the 
twelfth and thirteenth centuries, and together with the 
most ancient parts shows a mixture of Romanesque and 
transitional styles. Without stopping to point out the 
marks of great antiquity of this magnificent old cathe 
dral, I will stop for a moment on Munsterplatz and make 
my reverence before the great monument of Beethoven 
facing the Miinster, which was unveiled in 1845, in the 
presence of one of the most noted gatherings ever as 
sembled together for a similar occasion. Here stood, in 
order to witness the ceremonies, Frederick William IV 
and Queen Elizabeth of Prussia, Queen Victoria of Eng- 
land and the Prince Consort; the young Prince William, 
afterward “William the Great,” first Emperor of Ger 
many; Princess Augusta; Frederick, Grand Duke of Aus 
tria, and a great host of musicians and admirers, among 
whom were Franz Liszt, Joachim and many others 
Beethoven's reputation for gruffness must have been wide 
spread, for it was on this occasion that Queen Victoria 
is said to have remarked to William IV, as the monu- 
ment was unveiled: “Der war immer der grobe Kerl; 
ihm kehrt man den Riicken zu!” 

E. Porrer-Frisset. 
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Achievements of Frank Ormsby, Tenor. Musical Club, of Fresno; October 22, joint recital with 

Frank Ormsby’s achievements have deeply impressed Anne Miller Wood, ” i ™ nar ~~ —— < 
those interested in the tenor. The societies and clubs that San I enya Verses 35, “ vail : iS SOS ‘ 
have engaged Mr. Ormsby during the past seasons include aaa Ms \ Novem os - . a ts — 
the principal organizations in the country. With some ~ taal a ats odie ws 7 a Tat ot a , 
he has had several appearances, and for this winter and as os 2 \ aps . — ; soe é ay: tg: ri ——™ 
spring he will again be in demand by conductors and musk pe _ “i mp = _— os ~ rm - p de : oe : etn, 
committees who appreciate his fine qualities and resources — — — a ~ “8 A nts oPearanim Pe wre mae 
A partial list of the societies with whom Mr. Ormsby sang sai _ ne, POCHS mot . | as » OS SAR LE 
last season include: New York Oratorio Society, in “The November 1 eases it Los \nge . m Los: Ang 

. : . . , “$6 . » Mrs. Fine will return East Kn rout ! Ww stop i 
Children’s Crusade” (two performances); People’s Choral ; sal ey: ins 
Union, of New York, in “The Messiah”; Haarlem Phil siento . ph <id sap 7 cane 
harmonic Society, of New York; Chicago Apollo Club; due in New = om ; - 
Cecelia Society, of Boston, in “The Children’s Crusade 
(two performances); Strawbridge & Clothier Chorus, of Pittsburghers in New York. 
Philadelphia, in performance of “Four Winds,” by Car Franz Kohlar i ertmaster of the P 
Busch; Century Club, of Buffalo, N. Y., in recital; Bee Orchestra, and W. T. M 
thoven Club, of Memphis, Tenn., in recital; Oberlin (Ohio) ager, were in New York t week, at the H 
Choral Society, in “Elijah”; Reading (Pa.) Oratorio So- attending ! N 
ciety, in “The Messiah”; Lynn ( Mass.) Oratorio Society in duct of the orchest i f 

“Arminius”; Brockton (Mass.) Oratorio Society, in “Ar ceiving Emil Paur on his arrival | f 
minius” Derby (Conn.) Choral Society, in “The Messiah’ 
Waterbury (Conn.) Choral Society, in “The Messiah”; Mrs. Eylau Not Recovered. 
Keene (N. H.) Choral Society, in “Hymn of Praise’ Mrs Wi > i ' : te 
Lancaster (Pa.) Choral Society; Orpheus Club, of Pater-  , ay taal cna : : ; 
son, N. J.; May Festival at Albany, N. Y., in performance . so td nd 3 : a : ; : ; ; 
of “The Martyr of Antioch”; May festival at Ithaca, N. Y., urg, Ont classes. i 7 , 
in “The Seven Last Words of Christ”; May festival at ini. winter by her assistant. M | a 
Rochester, N. Y., in “Samson and Delilah”; May festival , 

will return to Wer y next 

in Lima, Ohio, in “The Creation” and “Judas Ma Femceee 
May festival at Nashua, N. H., in “The Golden Legend.” 

Mr. Ormsby’s book of press criticisms include discrimi Miss Clement and Surette. 
nating commendation from the New York Times, the New Eva Bell Clement, d ter of Lewis H. ( 
York Sun, the New York Staats-Zeitung, the Brooklyn ager of the New York Br f M N 
Eagle, the Chicago Tribune, the Chicago Journal, the Chi an able pianist beer | , 
cago Examiner, the Chicago Inter Ocean, the Chicago Surette t ist him trating 


Evening P% 


st, the Boston Advertiser, the Boston Glob Beethoven symphonies, in New Y 


the Boston Journal, the Philadelphia Inquirer, the Phila 
delphia Press, the Philadelphia Evening Bulletin, the Buf Baltimore to Hear Anita Heineck Lloyd. 
falo Express, the Buffalo Sunday News and the Buffalo Anita Heineck Liovd. | ger and t . noe 
Courier tablished in Ba N 
NTE Ty BEF 17 with the Ha , W 
Beatrice Fine in California. be a soloist at a cert of t 
Beatrice Fine is receiving excellent notices of her con it Ford's Theater 
cert tour in California. The soprano’s dates for Octo 
ber included: October 5, Orpheus Club, Oakland; Octo Essen will have a new popu { f I ra 
ber 8, recital under the auspices of the Civic Club, of Napa; and drama will be played alternate e price of seats 
October 10 (afternoon), recital for the Saturday Club, of will range from to cents to 30 cer \ iety t 
Sacramento; October 10 (evening) recital for the Satur the necessary money for | ling the theater has beer 


day Club, of Auburn; October 15, recital for the Tuesday formed 
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MUSIC IN THE MIDDLE WEST. 
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{ i ilty recita by m 
St. Louis, will 

Side Building 

October 29 | irtist-teachers to 
ian Viadame Whitehead 


Guido Parisi, violin; with Charles 


erger 1 accompanists 


, Chopin, Liszt, 

Among the vocal 
l-Riego, Lohr, 
numbers include 


and 


numbers 
Hart 


him 


yt vil . and three 

ed to Arthur 
Signor Parisi 
given in January, 
and 


be heard, a pianist 


violin selections, and Grace 
conservatories 
department, and a depart 


| music and method 


Louis of 


|-Lemaire, both having 

their trained scholarship, 

p | and ] itional gifts. Felix 
1 ixony, the n of the late 

| ( rt; a nephew of a mill 
kewise the brother-in-law of 

that nam With sterling 

laims recognition 

his pe il merit He re 

it the Royal Conservatory of Dres 
piano with Dr. Prochaska, of Vi 
Fug Hildach; singing, with 


ed a literary 


education at 


played before royal 


made suc cessful 


Heink has been 


ty and distinguished audiences, and has 
Hers 
iead of piano departments in well known university and 


mcert tours in several countries 


and in addition he is 


lecturer Mr 


conservatory schools, composer, 


author and Strassberger is being congrat 
ulated upon the acquisition to his ranks of an artist-pro- 
fessor of such qualities 


ReRe 


Madame Whitelhead-Lemaire is well known in the con 


England. She was educated in the Royal 
Music, London, her instructors being Garcia, 
Hilda Wilson, vocal ; Walter Macfarren, 
John Millard, elocution and dra.natic eexpression; 
She 


receiving personal distinc- 


cert field in 
Academy of 
Rande ger, and 
piano, 
Signor Betjam, opera, and Ebenezer Prout, theory. 


graduated with high honors, 


tion from Princess Louise of Schleswig-Holstein, in rec- 


ognition of her gifts and achievements After concert 
tours in the British Isles, India, South Africa and Cey- 
lon, she was acknowledged as registered member of the 


Associated Board of Education in Music of the English 


Government Later, she was selected supervisor of the 
Royal Academy of Music in Colombo, Ceylon, where she 
did much for the musical interests of that section She 


is a progressive, wise instructor, and having the authority 


of the | 


artist combined with a voice of exceptional compass, 


he iscapable of illustrating her methods She isto give a 


eries Of lectures for the benefit of the Strassberger pupils. 


RRR 
Signor Parisi is well known to St. Louis people. Dur 
ing a valued connection with the conservatories he has 
achieved remarkable success through his pupils. He is 


1 master of his instrument and is a thorough, strict, yet 


sympathetic instructor A graduate of the Milan Con 
servatory, where Bazzini was his teacher, he is well known 

a violin artist in Europe and in the United States. 
He was concertmaster for several years of the Choral 
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Symphony Orchestra, and has been with the conserva- 
tories since 1894. 
nme 
The St. Louis Symphony Orchestra is congratulating 
itself upon having received an advance subscription fund 
of $2,000. Some valuable places yet remain to be dis- 
posed of. It is also congratulating itself upon one of the 
finest programs ever provided for the society; upon a 
leader who has proved attractive and satisfactory at all 
points; upon a newly decorated hall, in which to receive 
its audiences and, not least, upon an energetic and capable 
business manager. As there will be no Theodore Thomas 
Orchestra concerts in St. Louis this season, public atten- 
tion must be concentrated upon the home body. The 
engagements of Madame Jomeili, for the first concert; 
Gabrilowitsch, ior the second, and Mischa Elman, for 
the third, have proved good drawing cards for the man- 
A new French horn player, Adolph Kunze, of New 
York, has been added to the artistic efficiency of the 
organization. It is possible that the orchestra will make 
short trips to outside points this season. 
nne 

The Kroeger School of Music, of St. Louis, has set- 
tled down to its tasks for the season. Careful and effi- 
cient work done by the faculty of this school has re- 
sulted in a great increase of first class pupils. Thorough- 
ness is the watchword of the school, but this never lapses 
into mere pedagogy from the fact that the head of the 
institution is an artist and composer. Artistic culture 
is also another aim of the school, and the success in 
numbers is such as to enable the directors to exact the 
students and to command their 
Pupil recitals are frequent, 
Kroeger, are events of 
the season, are largely attended. Expositions of the vari- 
ous schools of music, always giving definite place to com- 
Americans, analysis, and instructive 
comments, render attendance upon the school productive 
of large results. Members of the faculty are E. R. Kroeger, 
L. E. Walker, Julia B. Kroeger, Harriet L. Webster, Blanche 
srown, Julia F. Young and John Towers. Mr. Towers, 
the head of the vocal department, is well known to Mr. 
Kroeger through association in the Park Sem- 
inary work, and by his wide reputation. I. L. Schoen 
is director of the violin department, P. G. Anton presides 
over the cello classes, and Charles Galloway is head of 
the department. Mr. Kroeger teaches 
counterpoint, orchestration and composition, besides piano 
Mrs. W. D. Moore has been engaged as head of the 
elocution and physical training departments. Classes in 
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ager. 


endeavors of the 
serious self sacrificing labor. 
and the recitals by Mr. 


best 


which 


positions by with 


Forest 


organ harmony, 
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Concert Oratorio Song Recitals 
PUPILS RECEIVED Management 
GARCIA METHOD M. H. HANSON 
Studio: 108 East 25th Street 129 West 46th Street 


NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 


Sole Management of GEORGE M. ROBINSON 
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Zugene on Hara, 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 
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Sight reading is 
in the 


interpretation meet from time to time. 
taught and diplomas are given. The 
Musical Art Building. 


school is 


nur 
Florence W. Richardson, of St 
a ieader of the Wa-Wan Society, 


Louis, for several years 


now happily changed 


to the American Music Society, has resigned from that 
office through stress of other duties. The lady feels a 
deep interest in the movement and wishes it the best of 
success. 
Rene 

The Dominant Ninth Club, of Alton, Ill, of which 
Mrs. C. D. Rohland is director, is to give a two day 
festival in Alton, May 3 and 4. “Elijah” will be among 
the works given. [The Theodore Thomas Orchestra, from 


have been 


Margaret 


the 
(I 


Chicago, and following soloists engaged: 


Perceval Allen nglish Keves, alto 


soprano 7. 


Daniel Beddoe, tenor, and Herbert Witherspoon, basso 
nene 
Of artists who are becoming favorites in the Middl 
West are Marion Green, basso-cantante; Day Williams, 
cellist; Meda Zarbell, Myrtle Elvyn, and Birdyce Blye 
pianists; Ragna Linne, soprano; Jessie Lynde Hop 
contralto; Holmes Cowper, tenor Carver Williams, basso 
Bruno Steindel, ceilist; William E. Zeuch, organist, and 
fessie Hughes ompanist 
nee 
Jeanette Fernandez, the New York soprano, is comiu 
out here in December. In speaking of Toledo musi t 
should have been recorded that this singer was heard 
with the Toledo Mannerchor there, under the direct 
of Mr. Wylli, who expressed much commendation for 
her work, as did press of the city 


RRR 


William D 





Armstrong, the American ¢ nposer ng 
in Alton, has written a mass in F for male i Of 
other new works are a communion service, two weddi 
hymns, a “Sailor’s Song” for mixed voices, a glee and 
chorus for male voices, and a song for soprano and t 
Edward Kreiser, of Kansas City, has recently published 
a “Cradle Song,” and a song, “Memories tl former 
being a tribute to his son and hei Mr. Kreiser h 
begun a new series of organ recitals in a Grand avenu 
church, Kansas City, with local singer 

nee 
In St. Louis, THe Musicar Courter ay be had of 
ordered at Jett’s, 912 Oliv treet Maserang ()} tv 
and Taylor streets, two convenient and le point 
for up and down town. 
neRre 
A recital of the “Midsummer Night's Dream given 
by Mrs. Robert Strine, with Serge Halman at the piano 
was a feature of the opening meeting of the Socicty of 
Pedagogy. George Vincent, of Chautauqua, and Norman 
Guthrie, who were heard with much pleasure at Chau 
tauqua this summer, will be among those to addr tl 
lody during the season F. | I 
Richard Strauss has contracted for seventy-two appear 
ances this winter as conductor, outside of Berlin, where 
he directs at the Royal Opera 
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Exclusive Management 
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tified assistants of Leschetizky in Vienna, also | 
Por many years has performed | 
in the principal European cRies, and developed | 
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BUFFALO. surroundimes L hese tast rooms are to be ther 
RS ee idorned with a typically American cosy corner 
Ihe prospects are good for a large attendance at Con VIRGINIA KEENE 
vention Hall on the evening of October 26, when Emil . 
Sauer will give a piano recital. Spiering's European Tour. 
nue Since announcement was made some weeks ago tha 
The Quartet of the Unitarian Church choir made a Theodore Spiering would visit America this wint grea 
fine impression at the Star Theater last Sunday after interest has been manifested among the violinist’s ire 
noon, where an immense audience had assembled to hear throughout the country. Mr. Spiering, whose t \ , 
the speeches of Harriet Stanton Blatch (a born orator) nder the direction of Loudon Charlt s { 
daughter of Elizabeth Cady Stanton The other distin nportant European engagements to fill before sailing for 
guished speakers were the Rev. Anna Howard Shaw and America. A partial list inc ‘ 
Florence Kelly The choir sang the anthem, “How Beau Octiins D + 
tiful Upon the Mountains.” Florence Eggmann Hawke's Octobe Leinel 
clear soprano was heard to advantage in the first l Octob Mur 
Joseph Steinmann, tenor, sang the second we Octobe 
Mary M. Howard, organist and director, played the ac a oad o ; - Gages 
companiment Much enthusiasm was aroused by the it re ail : 
singing of Julia Ward Howse “Battle Hymn of tl Re November 9 
public.” November Cobl 
Novemtx Vier : 
ey - herr 
By the recent marriage of Mary McClelland, who wa Decembe I 
the popular soprano of the Delaware Avenue Baptist Churc! Decewt me 
forthree years, Buffalo loses a fine vocalist anda charming In Ne er, there wi Nv t 
young woman The writer commends Mr Harry I in Berk rat 
Hay to the musical circles of Baltimore, where she w 
doubtless win new successes Upon the occasion of t 
: Burritt Studios Placing Teachers 
marriage, Marguerite, the talented young daught f 
Harry J. Fellows, played the wedding marcl Perhap t 1 New York turns out the numb 
a ae te ‘ | i p rent ti through the t 
ck t B tt Stud Corn Col P it M 
Music " whe shy hnera ire reporting tmecrea ed 1 gi aa hon ; ppointe 1M 
tration of pupils A corresponding degree of prosperity ' ae pastnent ie ' 
s contingent upon the approaching Presidential clectior : tic diecie Me Burritt She | plendid 
eRe, prano y r nel sine with t ivictior f thorou 
ihe influen of artisti environment 1 prett wel n tist ( ( ‘ te } yratt 
understood by the profes nal people of this community ror the ' mnt { { nable a d 
There are many beautifully yppomted stud mong \\ m B " nother | ritt student ts d 
which are those f Henry Dunman, Ch. Armand Cor ' ° Ww | Hy ' 
nelle, Edward Randall Meye J. che Ficlinski, ¢ | , 
Dunning, the Buffalo S« ol of Mi Madame H phre ' West 
Evelyn Choate, Louis J. Rangert. Tame V. I 4 Alfred Wi iV t t 1 } 
Jury, Ray Burroughs, Otto Hager, Williar J. Gompl entl i { 
Julius Singer, George W. Bagnall, W. S. Jarret. | mci t t} ¢ 
Crane, Alice Lathrop Scott, Harriet Bailey, | i Mar f f t I 
vin, Luella Joiner, Mary Virginia Knoche, Ada M. Gates ’ f wil f stud 
and others, whose names will appear later. “Those met 
tioned are artists in producing a beautiful ensemble. Harry 
J. Fellow’s new studio, at 667 Main street, is charming Charles Macmillen, Manager. 
The walls, hung in deep crimson, make an admirable ( Macr n, brother of Fran Macn n, t 
background for picture The leading character { th iolinist heen made M \ ! 
Cycle of the Ring” are depicted "PON vor tt while \ 
{ nitue GF ‘| 
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MUSICAL NEWS 


OF BROOKLYN. 








October 26, 1908 


nated the artistic 


he names alone speak 
n, Weber, Schumann and 


er, Schroeder and 
ho did not at 


it those who did en 
bet we 
nee 
Orchestra, with Carl 
| ; r, as the soloist, 
Weber 
humann 
Beethoven 
Wagner 
tiful Opera House 
f the audience as 
yf artists, noth 
yn eq illed the 
| nearly as many 
ng of Beethoven's 
Wagener erture The pro 
musical hosts 
| r her it 
ra. Even 
t to Poh 
wit quisit 
providing the 
with those ideas 
tudy of the musi The 
inerest, and 
listeners raised a tumult 
ed at symphony 
i exception al occa 
pianist played 
cture in D flat Then 
I ouise Harper Sweet 
1 Albert Morris Bagby were 
from Manhattan who crossed 
1 * 
eRe 
listinguished 
Ameri fter one year’s 
\ 1 hi concert 
Br n Institute in the mu 
lemy of Musi The artist was 


Schroeder, in 


(; t p. 36, for cello 


and piano. George Falkenstein accompanied for the soli. 


rhis was the program: 


Sonate for piano and violoncello, op. 96.......seseeeeeeeerees Grieg 
Miss Schroeder and Mr. Schroeder. 

Elégie ieee , : shes cutenenvnserecete teens Fauré 
Bagatelle eee coves ..Joel Holter 
cherzo cepe nae ‘da ewes san eee Reinecke 

Suite N 1, in G major coeccevosse Bach 
Adagio ws . pee . Tartini 
Gavotte . . ° CeOSeereesesesoseooees Perrin 
Vite 06% nee bade l novvevsebees dcoehbendv ind Gan Popper 
Alwin Schroeder is one of those rare artists in whom 

his most exacting critic can hardly find a flaw. With a 





rHE HEBREW PSALMIST 


sctlptor One of thirty figures now being 


stone for the Museum of the Brooklyn Institute, near 


carved 
P: eet 'p ark. 
noble and bearftiful tone, he combines poise, sincerity and 


ipparently he is in sympathy with music of all schools 


The Grieg sonata, in the performance of which the cel- 
list was joined by his daughter, afforded the listeners the 
keenest pleasure and instruction. The Teutonic national- 
ity of the performers was completely effaced in their 
efforts to present the Norse characteristics in the com- 
position. The group of modern pieces by Fauré, Holter 
and Reinecke gave further proof of Schroeder's versa 
tility and skill. In the Bach suite (played unaccompa 
nied) the player rose to those heights that kindle enthu 
siasm and inspire men and women to live for the beau 
tiful in art. If Bach could be played every day as 
Schroeder played it on this evening, then the divine in 
music would advance more rapidly than it does. The 
last group received the same exalted treatment, and the 
audience tarried long enough to hear Mr. Schroeder play 
an extra number. 
nrnre 

The Chaminade Club, of Brooklyn, 

cial reserved section at the Opera House of the new 


will occupy a spe 


Academy of Music Thursday night of this week, when 
Madame Chaminade and members of her company give 
their concert. The program for Brooklyn follows: 


Piano— 
Consolation. 
Pas des echarpes 
Caprice humoristique. 
Madame Chaminade 
Chant, baritone 
Ritournelle. 
Bleus. 
Viatique 
Monsieur Groome 
Chant, mezzo- 
La Reine de mon coeur 
L’Anneau d'argent. 
Bonne humeur 
Mile. de St. Andre 
Piano 
Automne 
L’Ondine 
Pastorale 
Pierrette 
Madame Chaminade. 
Chant, baritone 
Immortalite 
Au pays bleu 
Couplets bachiques 
Monsieur Groome 
Chant, mezzo 
Sans amour 
Pourquoi? 
Mon coeur chante 
Mile. de St. André 
Piano 
Elevation 
Dansé creole 


Troisieme valse. i 
Madame Chaminade 


Joie d’aimer or les Fiances 
Madame Chaminade, Mile. de St. André and Monsieur Groome 
line Chaminade concert is under the auspices of the 
Brooklyn Institute. After the concert, Madame Cham 
inade will receive the members of the Chaminade Club 
in the green room. 


nnd 
Here is the program for the New York Symphony Or 
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ars prepared for opera, 
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Br 

8, 1 padway ft, 1274 Bryant. 


NOTE: 
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‘DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 


(ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA — April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 
GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra. 





MR. VICTOR |. CLARK, Associate Conductor 











chestra concert in the Opera House of the new Academy 
of Music, Saturday afternoon, October 31: 


Symphony No. 1 , pou 4etee skeen cenuuwenin Beethoven 
Scene and aria from Der Freischiitz...........ccccesecceses Weber 
Madan Jomelli 
Preiude de l’apres midi d’un Faune... sauuat ...» Debussy 
Scherzo from String Quartet ‘ ee svecceccs+ Debussy 
Variations on a theme, Enigma ‘ yeaaann ‘ Elwar 
Prelude and finale from Tristan und Isolde, Isolde’s Liebestod, 

Wa 


Madame Jomelli 


nner 
Dramatic readings with musical accompaniments have 
always been in favor with the cultured audiences in 
srooklyn. The Brooklyn Institute announces five matinee 
programs with George Riddle as the reader, and the mu 


sical illustrations by the Brooklyn Arion, an orchestra and 


soloists, under the direction of Arthur Claassen Phe 
dates and ‘ will be 
Novembe The 5 
by J K. I " { ( ( 1 
Novemb Vic H - , 
Donize S 
ber Shak \ M . N t's Db ‘ 
by M Arion W Ch 1 Orchestra 
l t2 I Mar ‘ t Sct " 
\ Mi ( r ( 
I r «9 I M M Als Milt 
( Y “To Cyria 
S a ( M g of Il 
N W kK > 
& le 3 
The ¢ 10 (ys gow ea 
wi t Fe lary 
13 | ( 4 r rt cipai ce luctor 
but | W ( Herr St ach 
Verbrug M ki Coward will be 
n char rtm Among the tists 
enga ed are } Ru Antor | I \ N 
olls, Edi I | S , Ki | Alice | i 
Phyllis Lett and 7 Cart M I 1 ¢ 
W r Hyde, Gery ! Jam D Jol Mec( 
mack, Robert R H Brow I pe B 
Irancis Harford, | K er, Mischa Elman, and I 
erewsk 


— TOWNSEND H. 
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AND 
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singing,—from the rudiments of tone-placing to repertoire. 
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Bh UWITSth 


American Tour 
1908.09 






MANAGEMENT: 
LOUDON CHARLTON 


CARNEGIE. HALL 
NEW YORK CITY 


MASON & HAMLIN PIANO 














THE MUSICAL COURIER 


Germaine Schnitzer, Al Fresco. which the initial performance will be rendered by no kk 


his is a snapshot of Germaine Schnitzer in the park 
. 
of Baron von Dohbblhof (near Vienna), where she was 


entertained recently. Miss Schnitzer’s American engage- inl 


a person than the famous Don Lorenzo Perosi 
ldreento is a thriving commercial center of about 5,00 


abitants, located between Trieste and Venice, a few m 


ments this season include appearances with the Russian northwest of Udine, in Northern Italy. In one of the m 
picturesque corners of Europe, surrounded by lofty now 
capped peaks and vine clad slopes, living page 1 
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MR. JOHN CORT 


ANNOUNCES 


A SHORT TOUR 


CONCERTS 


THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 


During October, November, December 
1908 


UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 


AMERICAN MUSICAL 
DIRECTORY 


437 Fitth Avenue 
NEW YORK 


BALDWIN PIANO USED 




















From November 15th, 1908, to May 10th, 1909 


PETSCHNIKOF 





Great Russian 
Violinist 


R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—The Tschaikows ky Concerto was a marvel of pure intonation, crisp, clear, precise reading of the text, 
not been surpassed here in decades.—H. E. KREHBIEL, New York Tribune. 


oupled with dash and a richn of tone that has 
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wz ODDITIES OF GREAT ARTISTS. « 


MAURICE ROSENFELD, IN CHICAGO EXAMINER. 





yne of the most ingenuous men of all 
| have ever met. He is childlike in his 
ived in Chicago many examples 

tine vw he cites 
time in Milwaukee in 1897 
ived at that time in Brooklyn, 
Chicago on his way to Milwaukee, 
to t at a concert given by 
( t d he invited several Chicago 
Clara Krause, an old pupil 
hulte and I availed ourselves 
the concert, which was 


of William Boeppler at the 


to Milwaukee is I went into the din 
Luckstone, the well known New 
1 Franz Ondriczek, the violin virtuoso, 
way to St. Paul, Minn. where they 

I following night 


neert, Scharwenka, who always 


hat might be called a suite of 

was entertained at the Deutscher 
been quite a little after 12 o'clock 
the club, and just as we en- 


door, Emile Sauret and 
the hotel by another Sauret, who 

rt tour through the United States, 
lay, and as he and Scharwenka 

ting between them was, as can 

1, a very rdial one It was almost 


ret took up his residence in 


host of friends, and his house 

the entire artistic population 

nt visitor there and I cannot 

it | was there when he did not 
tuned to do sO 

| residence here he went to 

for the trip were com 

One day he came down and 

tarted his packing—he had put 


} Singularly enough 
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St. James Bullding, Broadway and 2 6th Street. 








for a Frenchman, he was very fond of the Germans, 
though he could not speak the language at all, and one 
day I asked him why, after a residence of some twelve 
years in Berlin, he did not speak German. He replied 
in his characteristic English: “Why use, every one speaks 
French so well.” 

Fannie Bloomfield Zeisler enjoys a very great reputa- 
tion as a pianist, but few know her as an actress of abil- 
ity. A number of years ago there was a movement on 
foot here to organize a German society patterned after 
the popular and then exclusive Le Cercle Francaise, and 
the Germans did hold one open meeting that I remember, 
and after a musical program a short German comedy 
was presented, in which Madame Zeisler was the leading 
lady; her husband, Sigmund Zeisler, took the leading 
male character; Dr. Joseph Zeisler, and, I believe, Moritz 
Zeisler, who was an actor at that time engaged with the 
all took part. I 
have forgotten the name of the play, but I am sure it 
was not called “Zeisleriana.” 


Milwaukee German Theater Company, 


In 1893 an unknown pianist was announced to play the 
G major concerto of Beethoven with the Theodore Thomas 
Orchestra, and as that work of the Bonn master was so 
seldom heard here, all musical Chicago assembled to hear 
it. The pianist proved to be Ferrucio Busoni, who at 
that time lived in Boston, and all who heard him declared 
that he gave a very fine performance of the concerto 

Since then Busoni has become one of the greatest pian- 
ists of the day ,and possibly the only inartistic criticism 
that can be made against him is the appearance of his 
programs. They resemble a dry goods bill more than 
anything else, and read about as follows: 

Ee “WAGE: oy; vcivaadcaucies cavskne Handel-Brahms 
1 Doz. Etudes, op. 25... ~ nanan . .Chopin 
ee OE Br Aer Beethoven 
eR OS oe la ee Paganini-Liszt 

However, no fault can be found with the rendition of 
the program, all of it being played in the most artistic 
style 

Teresa Carrefio, the countrywoman of Castro, of South 
American revolutionary fame, is very fond of the social 


side of an artist’s life, and, therefore, when she visits 


Cineet she is feted a great deal. ““Récently, after a ban- 
quet tendered to her by a number of leading musicians, 
at which L. Gaston Gottschalk was present, she played a 
couple of Louis Moreau Gottschalk’s compositions, which 
she ‘said she had not played for more than thirty years, 
just as a compliment to the brother of her famous teacher, 
among her first teachers having been the well known com- 
poser of “The Last Hope.” One of the pieces she played 
that evening was the “Tremolo,” and under her hands 
it certainly proved to be a very brilliant selection. 

It is not often found that singers are very versatile. 
But frequently one is not only an excellent singer, but 
also a very good all round musician. Otto Goritz, the 
baritone with the Metropolitan Grand Opera, is also a 
pianist of considerable ability, and a comedian of no mean 
caliber. When he was here a few years ago he came up 
one evening to the Chicago Schlarraffia, a German society 
of artistic tendencies, which has branches all over the 
world, and to which Goritz belongs, and regaled the mem 
bers with a travesty on the German music drama, accord 
ing to the Wagner model, which was extremely funny. 
In his inimitable manner he sat down to the piano and 
told us that he would present an entire opera which he 
had composed, but which as yet had not been accepted 
for production anywhere. It included all the parts for 
the orchestra, chorus and both male and female princi 
pals, and, in fact, he gave all that he promised. It was 
easily comprehended, however, by those present that there 
were many reasons besides those which Goritz advanced 
why the work was never accepted by any European im 
presario. 


Anne Ewing Hobbs Recital. 

Anne Ewing Hobbs, mezzo soprano, gave a recital Fri 
day evening, October 16, at the Normal School Audi 
torium, in Kirkville, Mo Mrs. Hobbs sang with artistic 
style and refined quality of voice, songs by German, 
French and Norwegian composers, in addition to old 
English, old Scottish and Welsh melodies. Mrs. David 
Ridgway Gebhart accompanied for the singer. 

Lerner and the Russians. 

Tina Lerner, the brilliant young Russian pianist, has 
been engaged by the Russian Symphony Orchestra, of 
New York, for Miss Lerner 
plays the Mason & Hamlin piano 


its first concert this season. 


Anton Burger, who aie’ his debut at Covent Garden. 
as Tristan, two years ago, has been appointed Court 
Singer to Her Majesty Queen Elisabeth of Roumania. 
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FOR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 


56528 Woodlawn Avenue, Chicago, Ill. 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Mulford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Wolt, Grace Ames, Sarah Evans, 
Lillie Moy Welker, Adah Benzing. Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West &7th Street, New York 
-Will Resume Lessons September 28 











Telephone: 2306 J Bedford. 


NATHAN FRYER 


Carnegie Hall, New York 


ALICE MERRITT-COCHRAN, sono 


PIANIST 


Management: 


M. H. HANSON 


Telephone ; 6973 Columbus 





118 Macon St., tl ee Y. 








VAN YORX"™:= 


Telephone : 3701-38th Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


ARTHUR F. GOODRICH 
2 West 39th Street 





AUGUSTA 


Tucizsiinn 


PIANIST 
Season, 1908-09, England and Germany 
American Season, 1909-1910 
Address J. EB. FRANCKE, 1402 Broadway, New York 


THE MEHAN STUDIOS 


MR. JOHN N BARNES PS WELLES. ihe Well-k whey Tenor, Teast Chiet Assistant 
VOICE mee ey Fn ARTISTIC SINGING 


THURSDAY. ¢ ICTOBER 1 
STUDIOS NOW OPEN DAILY FOR EMROLLMENT OF PUPILS. Circular upon application 
THE MEHAN STUDIO 
Carnegie Hall, New York City 


:McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th Street - - - WEW YORK 
‘om Daniels, 


"Phone: 4225 Columbus 
sone Strong, tenor; a Kitebell, 








Most prominent pupils are: mew Beddoe, 
bass; Beatrice 
tenor; Antoinette 


Rew Pork Colleae of (Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Cari Hein, August Fraemcke 





All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to ts, lectures, etc., ete. 

Students received daily Catalog sent on application 
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ALFRED | CALZIN 
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wt RENSEL © VONES 


i East 424 Street, New York 








{Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


Marnevr (Cuamps-Evysees } 
Appress: “DeL_mManerps,’ > 
Paris, October 12, 1908 i] 


ANNOUNCEMENT. 
REPRESENTATIVE OF MU- 
FOR OPERA AND CONCERT 
IN EUROPE AND AMERICA, 30 


30, Rus 


CA®Le AND TELEGRAPHIC 


DELMA-HEIDE, 
SICAL ARTISTS 
ENGAGEMENTS 


RUE MARBEUF (CHAMPS-ELYSEES), PARIS 
“ABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 

The Opéra management, MM. Messager and Broussan 
has decided to produce Le Crépuscule des Dieux” (“ tte 
dammerung”) without c t the épetition général 
(dress rehearsal) and t epre tatio I 
this way Paris operagoers will hear the work in tts entirety 
—at least for a few ve three acts wi ave 
duration and wait ; follows: Prologue and first ac 
begin at 6 o'clock and to continue to 7:55; second act, 
8:50 o'clock to 10; third act, 10:30 to 11:50 r midnight) 
As will be seen, an hour for di r has been anged tt 
8 to 9 (7:55 to 8:50 wl nav be enjoy by tl spec 
tators without leaving the building, a first class tere 
serving a buffet dinner menu on the spot Chis arrange 
ment of giving Wagner without “cuts” but takin u 
in another form will certan be a new departure f the 
French, and promises to attract more outsiders than in 
siders to the novel scheme of show and enjoyment in form 
of music and eating. At a ite, it w be wiser to re 
main in the Opera H e for one’s meal than to venture 
out for dinner, as the doors are to be strictly guarded dur- 
ing the musical performance, and no late comer permitted 
to enter—whether cook or no cook be to blame 

a ed 

Messrs. Isol g ed uly t ri 

itre Lyrique d G ¢ me Pp \ rin ; 
Te de Ni Ing h B 

Leor vall 1 C vn M i { t ra ) 
and t d ct eri I eme” is te 

ceede y er I i La Navarraise ( 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 


kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


THE 


MUSICAL COURIER 


drillon.” “Le Jongleur de Notre Dame,” “La Dame 
Blanche,” and other pleasing works 
mre 


Monday, . 


: Friday, first 


Opera performances for this week are Roméo 


et Juliette”; Wednesday, “Hamlet” represen 


tation of “Le Crépuscule des Dieux,” with Mesdames Louise 
Grandjean, Féart, Paquot-d’ Assy, Gall, Laute-Brun, Lapey- 
rette, Baron, Caro-Lucas, Charbonnel, and MM. Van Dyck, 
Delmas, Gilly, Duclos; Saturday, “Faust,” for a change 
a 
At the Opéra-Comique the performances will be: Mon 
day, “Le Barbier de Séville” (popular price night); | 


day, “ La Tosca”; Wednesday, “La Vie de Boheme” and 


Navarraise”; Thursday, “Carmen”; Friday, “ 


Butte Saturday, “Werther 
RRR 
The revival of “La Tosca” at the Opéra-Comique, with 
“Boheme” and ““Madame Butterfly” following, has brought 





the composer, Signor Puccini, to the “Ville Lumiére,” 
where the famous musician will spend a pleasant week 
among friends at home and at the Opéra 
re Fe 
“Tannhauser” at the Opéra the past week introduced a 
new and successful Venus, Mile. Carlyle, who is a pupil 
of Regina de Sales 
a ed 
At the first of this year’s series of Five O'clock Musi 
cales given by the Figaro, Eleanora de Cisneros made her 
bow to a Parisian audience for the first time She was 
heard in two Meyerbeeriafi arias, i. ¢. in an “air” and an 
“aria,” if the language be considered, the first bemg from 
Le Prophéte” in French, followed by the aria of the pag 
in Italian, from “The Huguenots.” Madame de Cisneros 
reated a very favorable impression, and was warmly ap 
plauc large and fashionable audience. Ot par 
ticipating artist wer Heéléne and Alice Morhange; 
Chi te Wyn M. Coe il Ainé; Edmond Clement 
Madam Bart M Bargy M Fursy i En 
Bourg 
Se sg 
Professor Les« y, from Vienna, with his young and 
blushing bride by his side, may be seen on the Pa boulk 
vard ted ible on the terrace of a prominent 
ifé, visibly pro his sp and, with her, greatly 
inte ted in the assing show 
nr, 
Otto Meyer, spent some time in |] n | “ 
London and. New York. On the 15th inst 
violin gives a concert at the Aeolian Hall in 
Sailing on the Finland, October 24 he will arrive in 
rood time to begin his American tour at New York ir 
one of Hermann Klein's S lay concert n Novem 
ber 8 a 
Albert Spalding, in conjunction wit! lo Oswa 
i nnounced to give a neert in Paris at th alle de 
Ag l on the this f whict 
W f be t 
New York in tw | witl 5 
1¢ 
rFre 
I Far the Milan it esa 
H el Scribe M Fas i t 
cted with a French t pe for \ 
nene 
Wit regret | ve t 1 t 
{; \i Ww } k pl t } 
I Md Dece ed 
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Metropolitan Opera House. 


Petschnikoff at the 


~ KATHARINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studis-Theatre, 7 Rue Chaptal, Paris 
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Mme. OLGA de NEVOSKY 
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Special Training for Opera and Oratorio in French, 
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THere will be a Bayreuth festival in 1g09—that 
is, next summer. 

- e 

Tue new Douma should consider the case of 
Safonoff and the way he has maltreated some Rus- 
sian composers here. 

ancien 

“GERMANY is turning out the most musicians,” 
says the London News. Yes, and all the turned out 
musicians seem to come to America. 

. 

A wRITER in a vocal monthly asks: “Does ice 
cream hurt the voice?” Our office boy says that “I 
scream” certainly is injurious to the singer’s throat. 

saniieastia: 8p. 

Tue Metropolitan Opera House celebrated its 
silver jubilee last week. The building was formally 
opened October 22, 1883, when Nilsson, Scalchi, 
Campanini and Del Puente sang “Faust.” 

cece 

Tue Chaminade tour in the United States will be 
a short one, the composer having arranged to be at 
her Paris home in time to celebrate Christmas there. 
All the Chaminade concerts have been sold, and 
double the number could as easily have been dis- 
posed of. 

As soon as the small matter of electing a new 
President of these States has been attended to, the 
large matter of grand opera will be taken up by 
our public and our press. Some of the foreign 
opera singers are said to be highly indignant over 
the publicity given to Taft and Bryan. 

Tue need of a new American national anthem 
was discussed recently by the National Institute of 
Art and Letters, of which Prof. William Milligan 
Sloane (of Columbia University) is president. The 
organization decided that we need a new anthem. 
That being settled for the five thousandth time, the 
meeting adjourned. 

As an evidence of the immense popularity of 
Fritz Kreisler in this country, the fact can be stated 
officially that the advance bookings for the season 
1909-10 here have already passed the $20,000 mark. 
Fritz Kreisler is not only a prime favorite in the 
United States, but also is becoming a necessity to 


lin and musical world here, if he is not 


the vi 
that already. 
a ed 

\n awful thing has happened England. <Ac- 
cording to Joseph Bennett, that wonderful nestor of 
British music critics, “The Messiah” is to be done in 
that country only eight times this season at the fes- 
“Hiawatha” is to 


tivals, while Coleridge-Taylor’s 


performances! This circumstance, wire- 


less telegraphy and the Wright aeroplane constitute 


have nine 


the three real marvels of our present day. 





lo set at rest all false rumors regarding the late 
Pablo de Sarasate’s violins and their disposal, his 
former manager and now executor of his will, Otto 
Goldschmidt, asks for publication of this statement: 
“As executor of the will of Sarasate, 1 would like to 
make known in the interests of all violinists and 
violin makers, that the 1724 Stradivarius which 
Sarasate always played in public (and which did not 
belong to the Spanish Crown and was not presented 
to the violinist by Queen Isabella) was bequeathed 
by him to the Paris Conservatoire. His other ‘Strad’ 
(1713) will be given to the Madrid Conserva- 
toire, and both instruments are intended to be pre- 
served (like Paganini’s instrument in Genoa) for 
later generations. When in the distant future nearly 
all the Stradivarius instruments will have been 
spoiled by violinists, then these two violins will 
serve the world as perfect examples. For the sec- 
ond of Sarasate’s ‘Strads.’ I refused an offer of 
80,000 francs ($16,000). Beside these instruments, 
Sarasate had a splendid Wuillaume and a Gand— 
the last named bearing the Premier Prix dedication 





of the Paris Conservatoire, dated 1857. The Wuil- 

laume and Gand are left to the Sarasate Museum in 

Sarasate had no other violins. Re- 
(Signed) Orro GoLpscuMiprT.” 


Pamplona. 
spectfully, 








ANDREAS DippEL, who is securing constant com- 
pliments for the remarkable work he is doing at 
the Metropolitan, is also busy (with fidelity to the 
interests that have entrusted it to him), in combina- 
tion with Dr. Ziegfeld, of Chicago, for the purpose 
of producing grand opera on the proper scale in 
that city. 
Musical College a magnificent opportunity to have 


Of course, it would give the Chicago 


its pupils tested and the work of the college demon- 
strated on the opera platform and in the chorus and 
the minor parts, as is usual in such cases. No doubt, 
the Dippel-Ziegfeld scheme, which is working with 
evidences of great success, although hampered by 
some local elements, will succeed through Mr. Dip- 
pel’s effective argument and Dr. Ziegfeld’s personal 
influence in Chicago. The two men are great 
workers, 








THE case has been reported of a young American 
composer who had a manuscript symphony, the sub- 
jects of which were American folk songs. He 
took the symphony to Modest Altschuler, of the 
Russian Society, who devoted considerable attention 
to it and studied it carefully, and then told the 
young man that he could not, of course, put it in his 
Russian concerts, as they were devoted to Russian 
music. The American composer took it then to 
Mr. Damrosch, whom he happened to meet in the 
foyer at Carnegie Hall. Mr. Damrosch fingered 
the corners of the work for a few seconds and never 
looked at a page, and then told the young composer 
to go down to his brother’s conservatory and take 
lessons in harmony from Mr. Goetschius. Mr. 
Goetschius is a splendid teacher in harmony, but this 
young man had written a symphony. It was a “‘fait 
accompli.” 
harmony teacher; it was not the question of accept- 
ing any gratuitous advice about harmony or teach- 
ing; it was a question of looking at the manuécript 
with a view of having it performed; but as he was 


It was not the question of going to a 


an American composer, of course, there was no op- 
portunity even to have it examined under those cir- 
cumstances. It is just simply one more straw show- 


ing which way the wind blows. 


“ 
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Tue Revue de Paris has published some letters 
written by Bizet to his mother-in-law in 1871, the 
time of the Commune. What is of especial interest 
in them is that the composer of “Carmen” expressed 
his opinion of Wagner. “It is the lot of a great 
genius to be misjudged by his contemporaries,” he 
wrote ; “Wagner is not my friend and I hold him in 
but moderate estimation, but I can never forget the 
tremendous impression made upon me by this great 
reformer. The charm of his music is indescribable, 
unutterable ; it is full of voluptuousness, tenderness, 
love. The Germans, who have given us so much 
in matters of music, realize, indeed, that Wagner is 
one of their strongest pillars. The spirit of the 
nineteenth century in Germany has gained power 
through him. You well know how bitter hatred and 
harsh judgment affect a great artist; fortunately for 
Wagner, he is endowed with such unlimited pride 
that criticism cannot reach his heart—granted that 
he has a heart, which I doubt.” In another letter 
Bizet wrote: “Do not believe that I am discouraged. 
If I saw that one of my contemporaries was about 
to surpass me, I should become excited, I admit ; but 
although I progress so painfully and slowly, I still 
keep easily at the top. Wagner, the great, the won- 
derful musician, whom you would admire if you 
were familiar with all his music, is so far above and 
beyond all of the present day that he must be omit- 
ted entirely from all comparisons.’ 
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EFORE asking the readers of this paper to look through 


the letter which is herewith attached in reference 

the rolls and to automatic musical instruments, it may 

be stated that there is no effort made by this pape 

whatsoever against any legitimate automatic musical 
instrument in its place to do as it represents it can do, and to 
operate or co-operate for the benefit of those to whom automatic 
musical instruments must become substitutes for something more 
severe and intellectual. The principle must remain forever that 
it can never be artistic; in fact, it is not necessary for this paper 
to make a statement of that kind whatever, because it would be 
an insult to the intelligence of our readers to suppose for one 
moment that any of them were not sufficiently versed in the 
fundamental and rudimentary laws of nature and of culture to 
appreciate the fact that a mechanical product can never take the 
place of the human mind as self acting, as monitory, as a calcu 
lating feature of life or of art. There are many places where 
mechanical instruments or automatic instruments can serve a 
purpose, but if they are to be introduced in this world as substi 
tutes for an education in music or any art, or as a representative 
of the real and the true and the ideal, then this paper must cer 
tainly take its position, which is, of course, unalterably opposed 
to any such assumption or such a proposition. That is the view 
of this paper on the instrument itself as an automatic feature 
in life. 

So far as the roll is concerned, however, the paper takes the 
absolutely impregnable stand that that roll must first be correct 
before the instrument can play the music from it as it is written. 
Whether that roll be 65, or 58, or 42, or 88, it does not make any 
difference; the roll must be correct. Once the roll is incorrect, 
everything else must be incorrect, and the mechanical instrument 
cannot go on; it is worse, then, than useless. 

The letter I refer to reached here from Oshkosh a few days 


ago, although it is dated October 3: 


Osun xosun, Wrs., October yo8 
7 ) 7 née Must al L ourter 


For many years, one of my Saturday night recreations 


has been the somewhat careful reading of THe Musicat 
Courter. Almost invariably I commence with the edi 
torial page, to ascertain what new crusade the paper is 
undertaking. Some of them appeal to me, such as the 
persistent thrusts at the professional critics, some of them 


are too purely local for me to appreciate, while with some 
of them I disagree, not because I know as much as the 
writer or am in his class as a musician, but because my 
point of view is radically different. Of course, reformers 
are always extremists. Wendell Phillips was, Moody was, 
Wagner was, Roosevelt is, and so, I think, Tae Musica 
Courier is at times But I enjoy the controversy, and 
appreciate your willingness to set up the target, for the 
sake of having something at which to shoot 

When the present attack on the musical value of the 








mechanical piano-player commenced, the imperfections of 
the crude instruments, with their sixty-five note rolls, lent 
color t the app al for sometl g better or . But 
something better has me very fast, and the eighty 
eight te rolls « er a the really musical notes mn ti 
pia nd, with few excep s, permit of a perfect scor 
ing of the musi [he argument, pro and m, resolves 
itself, in my mund, into this: The piano is the one avail 
able and somewhat portable instrument by which the mu 
sician Cat mbine melody and harmony. It may be called 
the universal musical instrument. Out of a million stu 
dents, a thousand play it well and a hundred play it s 
perlatively. For these eleven hundred the auto-player has 
no charm. But how about the nine hundred and odd 


thousand, who love good music, but find its constantly 
increasing demands upon technic, and constantly dimin 
ishing Opportunities for practice militating seriously against 
progress in virtuosoship? Appreciation is still as keen as 
ever, and judgment is more mature and chastened, but 
it is through some other medium than one’s fingers that 


the music must be produced Take my own Western 





BY THE EDITOR. 
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enced by the beauty of nature, the salubrious climate, the grea 


health inspiring north winds and the invigorating 
goes toward the creation of healthy ideas and enthusiasm 
} 


I don’t believe much pessimism can be found up there for these 


that all 
reasons alone. The letter of our correspondent is just an ind: 
cation of the trend of thought, for it betrays those feelings that 
I speak of and it indicates that there is good, healthy thinking 
When a man writes a letter to a paper he must not become 
offended if he is treated cavalierly. I shall attempt only to reply 


to the statements made, if they require a reply, because they are 


) 
‘ 


22 
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taken? You see, 
It is not a question just 
If we want a musical mechanical 
instrument with a defective roll for fun, why, that is 
another .thing altogether. If we go to a vaudeville 


Was the phrasing on it proper? 
it is a question of art. 
merely of fun. 


theater for the purpose of having an evening of 


amusement and joy, we are contributing toward 
feeding our appetite for the comic, but if we go to 
a | for the 


contentions regarding contemporary questions in 


lay purpose of culture, to listen to the 


1 
sociology, 


in government, in religion, in philosophy, 


Ve 


ire in an entirely different attitude of mind, and 


if so witl If we want to hear an Amer- 


music, 
ican comic opera, we go to a performance in which 
we see horseplay, for which large sums are paid in 


the shape of salaries to those men and women who 


can indulge in the asininity to the satisfaction of an 


audience; but if we went to hear opera comique or 


grand opera 


it is a different attitude altogether, and 





ECILI 


CHAMINADI 
rmance must one correctly, and if it is 


not done correctly the It does 


n the first place, but in 


itics will tell us. 
— 


require any criticism, 


ie second place it requires that faculty to under- 
stand the performance of the musical composition. 
lf people desire to study music, they must prepare 
themselves for a serious problem, because the cul- 
ture of music seriously undertaken creates in most 
cases a psychological revolution with the student. 
Sometimes a person’s whole views of life are com- 
pletely altered after having undergone a_ serious 


study of the art of music. It acts upon the very 
fibers of our emotions, and for that reason it is the 
most sublime of all arts and it is called the divine 
art. That reason alone suffices. 

Now, 


incursion int 


then, how can we afford to tolerate any 
» that sacred domain by means of an 
that is mechanical and that can be 
perated to the supposed satisfaction of those who 


know nothing about music, so that they will not 


instrumentality 


only continue to know nothing about music, but 
will become so completely ossified on the subject 
that they never can be brought about into a normal 
condition to appreciate what it means? The letter 
foregoing proves the very danger of this thing, as 
I have tried to elaborate it. As to the criticism 
regarding THe Musicat Courter in the forepart 
that the 
reading, 


of the letter, I welcome it as an evidence 
writer of the letter understands what he is 
and I also congratulate him on his sense of humor. 


Is the Chromatic Scale the Only Key? 
1736 Broapway, New Yor«x City. 


To The Musical Courier: 

a growing tendency to 
aside accepted ideas rules all 
Art, and music, no less than the others, has been 
subjected to strange unheavals and numberless in- 
novations. We have gradually become accustomed 
to unusual progressions—to remote modulations 
and to unresolved discords, but it appears 
that we must go still further afield if we are 


There seems to be cast 


and in forms of 


to accept the startling theory, recently pro- 
pounded, that there is only one key, and that 
one the chromatic. One or two well known 
writers. are boldly asserting the truth of this 
theory, and cite Richard Strauss and others 
of the “ultra-modern” 

thereof. A like 
such sources, must challenge attention, but it 


school as exponents 


theory this, coming from 
seems to me that in trying to establish such 
the 


whole 


for harmonic structure, funda- 
the 


In the first place, 


a basis 
mental facts upon which fabric 
rests are entirely ignored 
fundamental laws can never change. If, there- 
fore, we understand such laws, no “modern” 
development can eftect any change in their 
application. In seeking the fundamental laws 
of sound or tone, we learn that a string, when 
made to vibrate, gives what is called an har- 
monic scale; that is, certain tones which rise 
in regular order, and bear a fixed ratio to 
each other. The first order of 
the tonic chord The second tone 


gives us approximately the tones of the dom- 


tones gives 


us mass 


inant chord. These two tone masses are the 


materials which nature gives us. The instant 


we put together the component parts of the 
tonic chord, we recognize that it is perfect as 


it stands. It suggests no motion, but, on the 
contrary; it ‘expresses absolute rest, being 


sufficient unto itself, and indicating nothing 
further to be reached to or attained 


When we put together the component parts 


of the dominant chord, exactly the reverse 


occurs, It expresses unrest, motior in irre 


sistible tendency to move to other tones, 


each tone having its own motion, and the ear 


will never be satisfied until each tone finds 
the one it is seeking. And what does this 
chord seek? Whither does it move? To the 


} 


tonic, where all is once more rest. Herein 
we have the whole philosophy of musical 
structure, of Music, which consists of con- 
tinual progressions of logically connected 
sounds, a woven web of tones which follow 
each other, because they must do so—and 


although capable of so doing in a practically 


infinite variety of ways, as certainly and sure- 


ly following one invariable law as do the 
“multitudinous seas.” Repose, motion—that 
is the whole matter. We start from Repose. We 


move onward through myriad changes, through 
varying combinations, and never cease until at last 
we reach “Repose” again, and there rest 
Moreover, throughout all this seeming variety, 
these diversities, we are really using just one tone 
the 


other chord save that of the tonic alone, 


mass—that of dominant chord. For every 
no mat- 
ter how altered by chromatics, how presented, in 
what guise developed or what form expressed, is 
simply the dominant chord altered at will. To no 
other source can these chords be traced. The 
“Repose of the Tonic”—the “Motion of the Dom- 
inant”—therein is the relation on which the whole 
stupendous fabric of mighty Music is raised. And 
of these two—the Tonic and the Dominant—the 
greater is the Dominant, rightly named, for even 
the Tonic itself seems vaguely to emanate from 
the Dominant, which is thus proclaimed “Master” 
and origin of all. As soon as we admit that the 
Tonic and Dominant, with their relationship, are, 
from their nature, the determining facts in har- 
the other notes of the diatonic 


monic structure, 











scale follow may take is a 


detail, and ar! within cer 





, . 
mits, an 


tain contorm to a certain oO 
ganic unity lhe chromatic scale has nothing to 
oppose to so great a force In itself it has me 





harmonic motor 


nates nothing, stands weakly, with no end, no be 


ginning, not one of its tones having any harmonic 


relationship with any other Che only nnec 


} 





tion between omatic 


scaie 18 a 


melodic ec called “new” chr 


nnection ihe so 





mati progressions art not new 


sically so They are simply an expansion of the 


materials already in and are 


Music 


our possession, 


as the Art of itself, and that our disc 





ment had not reached to a complete understanding 
f their significance earlier in the development 

music is no proof that ey had no connectior 
with the musical forms in use in the inception of 
Musical Idea. They were there, lying enfolded in 
the germs of musical thought, awaiting only the 
day of fruition to come forth. One and all, they 


arise from the same source, melt into other forms, 


draw still others resistlessly toward them, change 


and pass, and change again, but underlying all is 


the great harmony, everlasting as the hills, of the 


mighty Dominant here is no combination of 
tones which can for a moment be opposed to this 
one chord. It is all—it includes all. Many of the 
old restraints in musical compositions have a 


ready gone—greater freedom is ours, lesser laws 


7 
DOW tO great necessities, and, re} icing In her new 











liberty, Music steps forth like a young Titaness, 
strong, vigorous, beautiful as the morning, but 
her greatest strength is and abides in her recogni 
tion of the changeless law which nature herself |} 

fixed for all time The Chromatic Scale has no 
harmonic motior But harmony 1s the science of 
the structure of musi ts very substance How, 
then, can a scale that furnishes not on t 1 
motion, become the foundation of the fabric of 
Music? Put ide our present system of 

mony, and the whol tructure becomes chaoti 

It wor be interesting what t 
advocates of the t tic vy would give u 

place of the old syste i ES GREENE 
No one will doubt, after reading the letter just 

quoted, that the person who has written it is a pro 


and I 


it were a person who is m nly a 


found student of harmony, 


prised at all if 


but who also has done 


profound student 


assist in a proper recognition of the 





ie the art of music \ Stvle cann 
be obscured \s 1 e before 
Buffon, “The style is the man.” 

\ ery little can be said in pposi nt this gel 
era! proposition, but some objection may be made 


statements or leading propos! 


lor instance, in the begu 


ning, the writer says that fundamental laws cai 
, ote 

never change Che question is whether the rite! 

means fundamental laws of nature 





man. If the fundamental 


laws of 


music are based upon the fundamental laws of 
nature on music, the position is impregnable it if 
music comes from man and is derived from the 
intellect—that is, if it is an art—the laws of mus 
are not made to remain unchanged, because th 
history of music proves how frequently they hav 
been changed. Things were written by Bach that 
changed the fundamental laws of mus 1 b 


Reethoven, and by Wagner 


The application of the chromatic scale is natur 
uuitgrowth of a demand for a greater expans 
of the scale, just as the modern orchestra is th 
result of a demand tor a greater expression 
music through color, supplemented by a greater 
volume of tone. which was also requir for t 





purpose of giving expression to new mu ‘ 
In the beginning of the Nineteenth Centur 
mtsical world was under the impression that the art 
had reached its finality through the works of Bach 


Bee 

was a 
tremendous and vital opposition to them. Their 
genius was not accepted, and we today know the 
struggles of Wagner, and we observe now the strug 
gles of Strauss, who could not have existed without 


When 


there 


and Handel, and Haydn, and Mozart 
thoven’s later works were produced, 


toc 
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this forerunner. 


as the writer says, which must be agreed to, it 


means 


lf music itself represents motuon, 


both forward and backward motion, and is, as Hux 


ley expressed himself in his definition of ev 


a movement similar to that of the waves 


ocean, which, in their outward motion 


the evolution, and in their motion to the land 


ward, their devolution, each wave 


inwat impetus then sending it « 


further. 


rey] 


re 


back 


wit 


How can there be any end to the motion of mi 


Where should it 
limits ? 
Why should not new 


new ti 


1 ° j 
pe disc verea, 


forms 


rms discover why cannot 


matic scale become more useful in the pr 
musical evolution? The subject could be cor 
to the close of this paper and then for 


without reaching a 


llowing, 


dred numbers 


going out further 


» Impetus and momentum it receives by going 


Stilt 


tible advance in the argument, it is so tremendous 


It involves even the question of life. 
Who Gets the Credit? 


i ihe i At 


Many of ir leading Ar an teachers are f 








quently mpelled to defend themselves roug 
the colum: f the pre against misrepre y 
tion, whenever 01 tf us ts fortunate « re 
bring out a pupil of exceptional ability. It 
even chance that t vill be given to sor 
European t \ within the past year re 
ports have b f ist over the Amer 
Continent that Vert St t tenor wa 
t ently eng x Weingartner f t 
Imperial Opera at Vie ! ved his vocal tr 

g Europe. WI! Mr. Sti ccepted 
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“9 
ing this up by cha that finally bring then 
good teacher nd thus creating the phvsical . 
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nat from tl} humat eing Le any ne can bh 
con ' cal her, without edential or exam 
abine: casvethy from the president of a musit 
teacher iss it to the President of the United 
States. why it naturally follows, through the absence 
f an authoritative center, that each vocal teacher 
makes the highest uims, as he or she necessaril\ 
must, in order to maintain the prestige that is ré 


uired for the continuation of the career 


to mention the fa 
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master, 


SUNS 


- 





a long time for the 


re Of yeal ig 
lumn to remember—he was invited 
ifternoon musicale in New York, for 
iring a pianist just arrived from 
had been that rara avis, a pupil of 


The player was finishing the last few 


st’s adaptation of the *Tannhauser” 


scribe walked in. Tre 


astounded comment of 


there revealed the 





1 enti who were 
t rdinary performances had jusi 
omer was introduced to the 
1 with the dreamy features 
expressed his regret at having missed 
r’ number Then I'll play it 
ed thi tuoso, calmly, and with the 
ible emeanor in the world turned 
nd 1 ited the tour de force in a 
I f amazing li appearance 
is the east piano playing imag 
rained ear at once detected the pro 
master which enabled the pet 
up onderful deeds with such 
almost indifference The voice lead 
the various motifs were pat 
il KCI 
| with Saint-Saen the artist was 
iled and replied In a way, Ves. | 
several days each week and played 
| played in the studio, and Saint 
in | adjoining sleeping chamber, 
ps of his breakfast chocolate called 
{ nd corrections occasionally \s 
wight grat | had no complaint to 
i ie stud you did 
‘ \merica when | was quite 
Russia when | was but a little bit 
ral months at the Berlin Hochschule. 
y sell iu 
was occupied in setting the pianist 


ind technical tasks, at his own 


plaved the more mysti 





HIS 


AT WORK IN BERLIN STUDIO 


rs became It was found that he had 


wi ol iSS1¢ il 
nds. Of Chopin he seemed especially 
t an early 
the 


not tiniest 


board had long echoed from the New World. 


literature of the piano 


or late composition 


mazurka or most 
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neglected nocturne which this little magician did not 
know note for note. The one memory that clung 
longest after that bewildering afternoon was the 
way he played a chord study by Saint-Saéns, in 
which the melody lay buried between the middle 
tones, and by the art of the player was made to soar 
and sing without apparently the slightest extra 
movement of the fingers that seemed to strike only 
a series of chords. “A myriad minded musician; a 
was written long after- 
‘That 
opinion, less tersely expressed, of the present writer 


genius for piano polyphony,” 
ward about the artist in question was the 
on that memorable Sunday, and he proved his admi- 
by becoming the first pupil in 
Many years 


ration practically 
America of the pupil of Saint-Saens. 
afterward it was given to the same wielder of the 
pen to be present in Berlin when his teacher of the 
long ago made his debut in Berlin before an audi- 
ence composed of possibly the greatest number of 
professional pianists and piano connoisseurs ever 
gathered together under one roof. Manipulators of 
the ivories came from far and wide to see and hear 
the wizard, the stories of whose miracles on the key- 
When 
dazed lot of piano 
and whenever they 


the concert was over, a pale, 


sharps looked at one another, 





LEOPOLD GODOWSKY, 


Taking life easy on the balcony of his villa at Alt-Anssee, Austria, 
after a strenuous concert seescr 
looked upon the man who was playing encores, 


they burst into wild cheering and acclaimed him as 
the superman of their instrument. And he was that, 
performed the technical deviltries in his 
And now 


when he 
dual arrangements of the Chopin studies. 
no one need longer be in doubt that the pianist 
meant is Leopold Godowsky. 
en 

The earlier acquaintance with Godowsky and his 
subsequent career all were recalled, when a package 
of music reached this desk a few days ago, and was 
opened and examined at close range. \ number 
of piano transcriptions met the eve: and transcrip 
tions they were of a kind to take away the breath of 
ore able to understand their content and con- 
Not since the days of Liszt and Tausig 


any 
struction 
has the art of piano transcription flowered so suc- 
re- 


cessfully as in the works which Godowsky 


vamped from the old masters. Saint-Saéns did a 
few fairly good things in that line, but compared to 
literally child’s play. Those 
who THe Musicat Courter 
know that most of Godowsky’s present day recital 


The 


as having been re- 


Godowsky’s they are 
have been reading 
programs include some of his adaptations. 
ones mentioned in this screed 
ceived a few days ago consist of pieces by Rameau, 
Schubert, Corelli, Lully, Dandrieu, and Loeilly, as 
well as Weber’s “Invitation to the Dance,” the same 
composer's “Perpetuum Mobile,” and Henselt’s “Si 


Oiseau J’etais.” All of them will be discussed in 


the next issue in “Variations,” with musical exam- 
ples. 
2eae 
Ernest Newman, most interesting of musical 


biographers, because in his biographies we learn as 








much of the author as of the subjects he portrays, 
is out with a “Richard Strauss,” in the “Living 
Masters of Music” series. The volume is furnished 
with a “personal note” on Strauss, written by Alfred 
Kalisch, for Newman explains: “As I have not the 
honor of Dr. Strauss’s acquaintance, | am almost 
wholly ignorant of his private personality and the 
details of his daily life. On the other hand, 
the absence of even the slightest acquaintance with 
the subject of the book is not without its compensa- 
tions, in that it makes a more independent, critical 
attitude possible to the writer.” Up to the present 
moment it has been possible to turn only a few 
of the Newman book, but what met the 
roving eye was very much worth while and whetted 
the desire for an early and thorough reading. On 
page 2 the author starts off in the bold style so 
characteristic of all his critical utterances and says: 
“Strauss-has been foolishly abused by critics of the 
type of the late Eduard Hanslick, whose condemna- 
tion of any piece of modern music could almost be 
taken as a certificate of its excellence. To 
the expert in the history of journalistic objurgation, 
epithets of this kind tell their own tale; if a bundle 
of them, relating to some one of whom he other- 


leaves 


wise knew nothing, were brought to him, he could 
almost reconstruct the artist from them as a scientist 
reconstruct the form of an animal from the 
evidence of a few scattered bones.” Newman points 
out that no one has yet compiled a Straussean 


can 


“Schimptlexicon” on the lines of the one that was 
compiled about Wagner, excerpts from which were 
published two years ago in this column. “From a 
book published by a well known American critic,” 
‘Il cull the following choice 


continues Newman, 


cauliflowers of rhetoric.” The critic in question is 
the one who writes music reviews for the New York 
Sun, and Newman quotcs several hundred words 
of the dissenter, alluding to it as * wild and mal 
odorous language,” accusing its author of “becom 
ing a little incoherent, as prophets are apt to do 
when their rhetoric gets into their head,” and wind- 
ing up by saying of Strauss that “the pole must 
have gone very deep into the stagnant pond to bring 
so much mud as this to the surface.” Some of the 
Sun writer’s opinions, which stirred Newman so 
deeply, were that “Till Eulenspiegel” is “a study in 
musical depiction of wandering vulgarity, of jocular 
obscenity, a vast and coruscating jumble of instru- 
mental cackles about things unfit to’ be mentioned” ; 
that some of the material of “Don Juan” is “unfit 
for publication”; that “when art had turned for her 
inspiration to the asylum, the brothel and the pest 
house, it was time for a new renaissance”; Ibsen, 
Maeterlinck and Strauss “plucked like 
ghouls upon the snapping heartstrings of humanity 

and finally poking with their skeleton fingers 
in the ashes of the tomb to see if they could find a 


soulless 


single smoldering ember of human agony’; that 
“the modern ear is suffering from acute myringon- 
mycrosis, a cheerful affliction caused by the growth 
of fungi on the ear drum”; that Strauss is separated 
“a vast and 
and, finally, 


from more civilized human beings by 
impassable gulf of fetid inspiration” ; 
that “Till Eulenspiegel” is “noisome, nasty, with the 
whirligig scale of a yellow clarinet in his brain and 
the beer house rhythm of a pint pot in his heart.” 
What is there in such gentle disagreeing to ruffle 
the habitually placid and philosophical soul of 
Ernest Newman? 
Ree 


There is an addendum to the Paur interview, 
published elsewhere in this issue of THe Musicar 
Courter. The Pittsburgh conductor told the inter- 
viewer that the new Paur symphony has no “pro- 
gram” except its title, “In der Natur.” From other 
sources the secret is learned that the first movement 
of the work bears the silent sub-title, “Spring Mood ; 
Entrance into the Forest.” The second part is given 
over to more somber thought and treats of the 
nocturnal mystery of the forest, with its fearsome 
dreams and visions. The third section is dedicated 














to the noonday music of the forest, the winging and 
twittering of birds, and to dancing sunbeams. The 
finale depicts the triumph of Youth over dreary and 


Let Paur deny this “program” if 
LeenArD LIEBLING. 


dying Old. Age. 
he can, 
NULLIFIED COPYRIGHT. 
A Very Dangerous Practice. 

Nearly all large book and music publishers, since 
the enactment of the so called International Copy- 
right Law of 1891, have constantly and persistently 
ly plain purport of the manu 


violated the perfec 


facturing clause of the law by filing copies of for- 
eign editions for copyright at Washington and im 
porting the foreign editions and offering them for 
sale in this country. 

rhis practice has now grown to huge proportions 


1 


and has resulted in an enormous loss of business to 


a number of important American trades. One of 
its most pernicious effects is to place American 
authors and composers and their publishers at a 
tremendous disadvantage as compared to foreigners 
taking advantage of the ridiculously loose construc 
tion of our law. 

Under this practice, a foreign publisher, by simply 
starting a branch here, can obtain copyright protec 
of tw 


he cost to the 


tion at the nominal cost » copies of his foreign 


edition and 50 cents, while t \merican 


publisher who publishes the work of an American 


author or composer ranges from $50 upward. 
Is it any wonder that the American composer and 
author are gradually being crowded to tl 


the more favored f And that 
at a discount? 


1¢ wall by 
relgner ? \merican 
creative musical art is 

The idea underlying all laws relating to our rela 
the 


this 


tions with f American 


mers 1s 


Hy protection to 


in strict conformity with 


rel 
cuicen, idea our 
Fifty-first Congress, in enacting the copyright law 


of 1891, so framed the manufacturing clause of that 


law as to embody the idea of protection by pr 
viding : 
, 


“That in the case of a book, photograph, chromo, 


or lithograph, the two copies of the same requred 
lo be delivered or deposited as above shall be printed 
from type sct within the limits of the United States, 
or from plat 
or drawings on stone made within the 
United States, or 


Can anything be plainer as to intent than the terse 


es made therefrom, or from negatives, 
limits of the 
om trausfers made therefrom 


} 


language of the statute thus quoted? But in ordet 


further to indicate its intentions and to provide a 
condition which would make impossible an evasion 
of the protective principle thus involved, Congress 
went further and provided that: 

“During the existence of such copyright, the 
into the United States of any book, 


chromo, lithograph, or photograph, so copyrighted, 


importation 


or any edition or editions thereof, or any plates of 
or draw 


United 


the same not made from type set, negatives, 


ings on stone made within the limits of the 
hy proluibited F, 


Parenthetically it may be remarked that hundreds 


States, shall be, and it is her 


of decisions, both English and American, have de 


fined a sheet of music as a book in the meaning of 
the law. We quote one such decision as a sample 
“A book within the a book in 


the linary acceptation of the word, 


statute need not be 
common and o1 


volume made up of several she bound 


printed only 


viz., & ets 


together; it may be on one sheet, as 
the words of a song or the music accompanying it.” 
(Thompson J. Clayton v. Stone, Paine, 383, 386.) 

When Congress used the word “book,” therefore, 
in the statute, it is impossible to escape the conclu 
sion that sheet music and music books were intended 
to be included in this general classification, for if a 
music book does not come under the prohibition of 
the statute, it would be equally logical to claim that 
a medical book, because it was not specifically men 
tioned in the statute, was also exempt. 


Why should Congress make such a tremendous 
favorite of a music book by exempting it from the 
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operation of a law intended to grant protection to 
all classes ? 

No matter how this question is studied, no matter 
how it is analyzed, one cannot escape the irresistible 
conclusion that it was the plain intent of Congress, 
in framing the manufacturing clause of the law of 
1891, that anything which can be defined as a book 
“book.” 


In that portion of the statute quoted above, no log 


was intended to be covered by the word 
ical reason exists for a contrary interpretation of 
the term 

No one has ever dared to advance the idea that 
the Fifty-first Congress exceeded its constitutional 
authority in thus framing the manufacturing clause 
of the law of 1891 to conform to the protective prin 


ciple of our policy as a government, for such a 
contention would be ridiculously absurd. Yet this 


provision of the law of 1891, which is still in force 


and which is a wise and beneficent provision, in 


thorough accord with our policy as a government, 
has been rendered entirely inoperative as a result of 
two exceedingly doubtful lower court decisions of 
the so called friendly suit variety rhese are as 
follows 


“Held: 


numbered 


That music, even when bound together in 


pages with board covers into what is 


known commercially as a book, is not a book within 


the meaning of Section 4956, Act of 1891 (Oliver 
Ditson vy. Littleton, 67 Fed. g05, 15 C. C. A. 61, 33 
U.S. App. 114, 62 Fed. 597—C. C. 1894.) 


} 


The writer has di l 


ligently studied the voluminous 
reports of this case through page after page of the 
most hair splitting and specious legal quibbling, in 
a vain search for a single logical reason which would 
excuse a decision so much at variance with common 
sense, public policy, and a sane view of the law, but 
the only conclusion to be drawn from a study of the 
case is that everything was lost sight of except a 
desire on the part of alt concerned to render null 
the 


1891 in its application to music, and in reading and 


and void manufacturing clause of the law of 


studying the case one is struck very forcibly by the 
omission of certain points known to copyright law 


yers generally, which would have had the effect of 


making it very much more difficult for the com 


plaisant court to give such an exceedingly friendly 
decision in this so friendly case 


But if the above decision is startling in view of 


the plain language and intent of the statute, what 
can possibly be said in extenuation of the f ! 
amazing court decre¢ 

Held: That the twe pies of a book required 
to be deposited with the Librarian of | t 
accordance with the provisions of Section 4956 
Kevised Statutes of | ted States, as amended 
Congress in the A { 1891, need not be printed 
from type set im the wed States or from plates 
made therefrom, as a condition } ent to the 
securing of a valid copyright (Osgoo 1. 3 
\loe Instrument | IC. C.], 69 Fed. 291 

We submit that if a urt can relegate 1 é 
such a revolutionary construction of a | 1 
fully and thoroughly discus nd « 
after the most exhaustive an f ry | rhe 
phase ot every clause had been gor t ther 
Congress might as well go out of the law making 
business 

The records of this will be searched in vai 


for an intimation even that the court acted upon con 


stitutional grounds in thus nullifying a most impor 


tant provision of the law, directly against all possible 
conceptions of public policy. 
It is such doubtful court edicts as these, so repug 


ant to the common sense of the nation, that have 
given demagogues an opportunity to create a feeling 
of doubt of the integrity of some of our courts 
There seems to be little ground for doubt that had 
these cases been carried to the Supreme Court of 
the United States, they would have met with a speedy 
reversal, and as this is not only a possible but a very 
probable future contingency, e., that the 


shall eventually be reviewed by the Supreme Court, 


matter 





the danger which this contingency holds for those 
who have been led openly to violate the copyrig! 
law upon the doubtful authority of 
sions 1s such as careful business 
seem to lead one to avoid 
\ reversal of these two cases W 
heaval in the various publishing trades 
be little short of a revolution 
PHe Musicar Courter. from information 
possession, is led to believe that such a revi 
these cases by the Supreme Court may be expecte: 
in the near future, with every \ ‘fa 
sion more in line with common sen that 
strained, unnatural ar ibtfu ts é 
courts above mentioned, which ar contrary 
precedents and ideas of common set ind so { 
dicial to the upbuilding of American creative mu 
art, and which bear so heavily upon t nterest f 
American authors, composers. 1 1 
| 
plate makers, et 
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worth, and certain qualities, 


as rhythm and a poetic in- 


and a vigorous musi 


sight 
cal intelligence, 
fostered in her 
notices have been 


As will these 


tampered with. 


be seen, press 


They give an impression as if the 


two papers spoke very highly of Miss Verne, 
whereas THe Musicat Courter reproduced exactly 
what they said. If this kind of exploitation is 


called 


good judgment, why, it might be applied to 
anybody, because, without quoting the context, any 
kind of an opinion might be extracted from a state 
Is it legitimate? In other words, is it 
We Miss Verne 
to be very careful in permitting such things to be 
They 
unted and discountenanced ; 
indulge in that kind 


ment made. 
honest or is it dishonest ? advise 


are rather ancient and have long since 


done 
been disc in fact, it is 
rather a disgraceful business t 
- but it always kills all the prospects and 


[If these 


of publicity 
the career of the artist who permits it. 
heets are not withdrawn, we say, regretfully, “good 
bye” to Miss Verne. 


Pruitie Hate also has something interesting to 


th Boston 


Sarasate necrologia, in the 


tated last Sunday that Sarasate died prol 
He had suffered for 


Charles Sarrus 


vlinist’s death wa 


ement of the spleen 


from this disease, but his friend, 
iys that the 


1 attack 


immediate cause of the vi 


! bronchiti “His good humor was not af 


fected: in fact, he was cheerful to the last.” His friends 


irged him in vain to be careful of himself, but he said to 
“And why Chat which ts 


did ask medical advice it was 


appointed must be.’ 
too late 


Dr. Blazy 


When he 


Chere 


vas a deceitful betterment, then an attack more violent 
than usual brought the end. He died peaceably, and friends 
were near him. among them Mr. Goldschmidt, his devoted 
and Berthe Marx-Goldschmidt, who as Miss 

Marx, pianist, played with Sarasate when he was last in 
ountry. Sarasate was on the point of arranging for 


e publication of an elaborate treatise on the art of play 


ing the violin 
He had in 


ion To collect walking sticks 


life two pa 


umber musi An excellent musician 


\ dim e plaver of this species of music Ay 
Pougin, himself violinist, as well as ultra-conservative, 

t Iry crith Hs delightful evenings when Sarasate 
rs Sate Diemer, Delsart Madam Marx 
Goldschmidt plaved together, espe ially music by Beetho 
n Willy H vi il he 1 isate 1 ( amber 

, real in t varmest tern tf his pr rency 1 

is i! illiant irtuos: tte fail 
FY 
DurinG the last season of opera at La Seala, 


under Gatti-Casazza and Toscanini, the perform 
inces that met with the most critical approval were 
Melisande” 


as unprogressive 


[Louis ‘Pelleas and and “Gottet 
lammerung That does not look 


as certain persons tried to make out Gatti-Casazza 


to be when he was appointed manager of the Met 
t politan 


Record 


ue Calve tour is an immense success 
breaking audiences have greeted the prima donna 
everywhere Louis Blumenberge. who booked the 
tour, states that it has been one of the most success 
ful ever arranged for a singer in this or anv other 


muuntry 


Wolstenholme Organ Recital in Brooklyn. 


William Wolstenholme, tl blind organist of All 
Saints’ Church, Hyde Park, London, who is now in this 
will give a recital on t Benjamin T. Frothing 
memorial organ in the music hall of the new Acad 

emy of Music Brookiyn, Sunday afte y November 


at 4 o'clock 


wn Exposition 


built for the James 


Acad 


organ is ec one 


Che 


It was presented to the Brooklvn 


nv of Music by relatives of the late Mr. Frothingham 
who was for many years one of th arnest supporters of 
good music in Brooklyn. 


Tremendous Ovation for Sauer in Buffalo. 


Ry Telegraph to Tue Musicat Courter. ] 


OcToReR ; yoO8 


Tremendous ovation accorded to Emil Sauer at his re 


encores 
VIRGINIA 


ital here. Gracious responses to many 


KEENE. 


a . a eee 2 AA ATO DERI ES ot Het a Maa 


shall be 








‘The True Method of Tone Production,” by J. Van 
BroeKhoven. 

\mong those who have made a profound study of voice 
development and scientific tone production, there is none 
l consideration than J. Van Broekhaven, 
resident of New York. Mr. Van 
work, “The True Method of Tone Production,” is a learned 


entitled to more 


,roekhoven’s 


now a 


treatise on voice culture and physiology of the vocal or 
gans. Even those who may not agree with all that Mr. 
Van Broekhoven advances must be impressed with the 
erudition of the author. Mr. Van Broekhoven expounded 


some of his theories at one of the meetings of the National 
Association 
last year At that 
1 


of Teachers of Singing, held at Steinway Hall 
Mr 
theories condemned, while others wer: 
that 
jut he showed the spirit of the true scholar by 


Van Broekhoven was obliged 


time 


to some of his 


ar 


iccepted by distinguished vocal teachers present on 


occasion 
listening patiently to those who took issue with his ideas 
Mr. Van 

1 


profession as we'l as 


' 


sroekhoven’s book is bound to interest the vocal! 
physicians who have made a specialty 
Public speak 


In the introductory 


of diseases of the throat and vocal chords 


also, will want to read this book 


ers, 
paragraph, in Chapter I, Mr. Van Broekhoven touches upon 


the “New Theory of Tone Production” in these words: 





The theory that cal tone is produced imilar lines with t 
’ Tt t | duc 2 tor 4 t was f t 
introd 1 and 7 ed by Fabr s 3 agai in 1776 by 
tl I nar I) chet and 8 by t I shmar Dr 
Illingworth No practical demonstratior ss details ha Ww 


by any of these clain 











My n estigations established t known 
fact that t rocess of producing tone on a tr « ts counte 

t the n ga Not only as to ila both of 
th r cavitic and tures, but als s to the nature f the 
pl functions in r gw t Th arity ft ti nne 
space form of the trumpet mouthpiece is pressed against t ips 

t player, with that f tl vocal gan is extraordinary 

Mr. Van Broekhoven's book is profusely illustrated with 
cuts His chapters on “Pure Tone Production.” “Tone 
Attack.” “Registers,” “Tone Blending,” “Flexibility” and 


“Embellishments” are most comprehensive, and each of 


s in which the author's ideas 
It is 
out which all th t . t 
ut which all the masters are not yet 
“ads Van Broekhoven'’s book will regret 


ire levoted to Elementary 


these sections includes divisior 


eave nothing to the imagination 1 complete treatise 


ot subject agreed, 


Exercises 
showing the use of Italian, French 


Nables, and all 


» practice 


1 


other helps that wil 


intelligently in th 





New Dates for JanpolsKi. 


In addition to the engagements already published for 


\lbert Janpolski, the manager of the baritone, J. E 





Francke, has recently closed bookings with the following 
rganizations: Soloist with the St. Paul Symphony Or 
*hestra; song recital Wisconsin, Madison, 





ital, University of 





W 


kowsky’s “Eugene 


Orchestra in Tschai 


N. Y 


skv’s “Eugene 


th the Russian 





Onegin,” in Troy with Russian 


Symphony Orchestra in Tschaikow Onegin,” 
nectady, N. Y.; soloist with the Russian Symphony 
Orchestra in Northampton, Mass Elijah,” Wor 
Oratorio Society, Worcester, Mass.; soloist with the Phila 


in “St. P: 


cester 


lelphia Oratorio Society, ul’; Russian song re 


i! for Women’s Clubs 


it New York; Tschaikowsky pri 
ram, at one of the Klein Sund afternoon concerts; ré 
( ' for the Schubert Club, of Seattle, Wash 


Granville’s Bookings. 

the baritone, opened his sea 
Mendelssohn Hall 
f this week 
(Octo 


Charles Granville, 
n at the Dora B 


Wednesday evening of last 


1 


cker recital, in 
Tue sday 
Neb., 


University 


week 


i 
mecert at Beatrice, und today 
State 
and Nov em! er are: 
Mount Vernon, Ia.; October 30, 
North East, Pa.; November 


18 Newark, N. J 


ne Sang at ac 


ber 28) he at Towa City, 


October 


will sing at the 
la. Other dates this month 


Cornell University 








: rson, Ta.: November 2, 
5s. Walden, N. \ November 

The National Welsh Eisteddfod of torr will be held 
at Abergavenny. 
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vocal 


solo 


scene, with chorus, CABLE FROM PARIS. 


mpnony, Dy pe»ric a 


Mozar 
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‘ Bellini's Best Opera. 
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Gustav Hinrichs to Conduct Opera in Brooklyn. , 
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An Ultra-Modernite. 
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tober 24, 1908 
the 


« 1 concerts by 
Orch is played on October 23 and 
Bral phony, No. 2, D major, op 
certain glow 
lack 
was played 


little 


erm wl hi I und 
; { rie ot Brahm . 
too much 
giving to the reading 
1 color and contrast in nuance 


the 


which came 


tonal contrasts was sym 
“Taormina 
upposed to have 
y icilia own of Taormina, 
Ludwig 
but 


a splendid 


e p of residence of 
ind where he 

soehe omposition 1s 
ting, although, as the 


program notes 


» explanation of the poet 


but 
the 


‘ mificane f his 
has said 

contents of “Taormina’ 

mooser |} endeavored 


‘ 


town 


tone poem,” 


and with which 
would 
to depict 


rat of the Sk in 


r of its past.” W 


rather 
ith the Glazounow 
more mpas 
tonal at the exotic perfume 
( t eductiveness found in 
ontemporary 
this entire work, making it a com 
matic import The opening 


the lovely Schumann over 


great lieder 
been engaged 
ra ng recital to be given Sat 
Hall 
Thomas Or 
Spring Festival 
{ } spring tour of the orchestra 
have prat ew to tl American 
10 has been 
tivals held 
: Krist I Wor t The contralto 


Beddoe 


I | ingwer, Ww 


' 
innually 


and 


f America’s most popular 

Novem 
where, 

r, he has 


\\ for President and Mrs 


CHICAGO MUSICAL COLLEGE 


Pounded (867 DR. P, ZIRGPELD, President 
Pa College Bulldiag, 202 Michigan Boulevard, Chicago, Ill. 








No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 
ing. | : 

Investigation will demonstrate the superiority of this institution 
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! ACTING C OPERA 
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HUGO HEERMANN 
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a DR. LOUIS FA 
HANS VON SCHILLER 
WILLIAM CASTLE 
FELIX BOROWSKI MRS 
J. H. GILMOUR, Director School of FW, 
HEBRMANN, the world renowned Violinist and Instructor, 
will continue to direct the violin department. 
ERNESTO CONSOLO, the eminent Italian Pianist, has been re- 
engaged and will accept a limited number of pupils 
=) STUDENTS EMROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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Roosevelt, where he was received with great eclat; and 
his recitals in New York City and Boston were made the 
objects of the most fulsome praise by both press and pub- 
lic, Mr. 
of exceeding interest, containing many new compositions 


Hamlin’s programs for this season’s work are 


by composers of various schools, which compositions were 
was abroad and 
Mr. 


building, will 


Hamlin’s notice while he 
American pubiic 


brought to Mr. 


which will be entirely new to the 


Hamlin, who is a past master in program 
present to his Chicago audience some of the choicest num- 
bers in his repertory 

en 
with 
Or 


announces 


Johanna Gadski, 


recital at 


F. Wight Neumann 
rank La Forge, 
chestra Hall, 


accompanist, in a song 


on November g. 
nRne 
Mrs, Theodore Worcester and the Chicago String Quar- 
tet will be heard in the first subscription concert in Aurora 
year Mrs. Worcester arranges for 


on October 30. [very 


two or three chamber music concerts, which are given in 


Aurora’s leading citizens, and which 
At this opening con 


the homes of some of 


are greatly appreciated and enjoyed 


cert César Franck’s quintet will be played. 
Zener 

The Western Chapter of the American Guild of Or- 
ganists will give its series of nineteen organ recitals this 
year a follows 

November 1—Sinai Temple, Arthur Dunham 

November North Shore Congregational Church, Sarah Wild 
nan 

November 12—Union Park Congregational Church, William E§ 
Zeuch 


November 1g—Church of the Francis 


Hemington. 
Harrison M. Wild. 
Church, Albert F. MeCarrell. 


Church, E Grace Me 


Epiphany, 


December 3——-Grace Episcopal Church, 
Second 


First 


December 13 Presbyterian 
January 14 
Murray. 


January 21 


Congregational vanston, 


First Presbyterian Church, Evanston, Curtis Barry. 


January 28—St. James’ Episcopal Church, Clarence Dickinson 

February 1—Trinity Episcopal Church, Charles H. Demorest 

February 11—-Christ Episcopal Church, Woodlawn, Gerald F. 
>tewart. 

February 18—Leavitt St. Congregational Church, Alice R. Deal 

March 1 St. James’ Mcthodist Episcopal Church, Tina Mae 
Haines 

March 25—Normal Park Presbyterian Church, George J. Hoch 
leutner. 

April 8—Hyde Park Presbyterian Church, Palmer Christian. 

April 15—First Methodist Episcopal Church, Evanston, Katherin 
Howard, 

April 22—Pilgrim Congregational Church, Eric Delamarter. 

April 29——-Church of the Redeemer, Hyde Park, Francis Mackay 

May 6—Place to be announced, Louis Falk 


ere 


and Clyde Stephens, pianist. Louise Robyn was the ac- 
compasust. 
anne 
Vincenzo Gullotta, violinist, played for the Illinois In 
stitute at Jacksonville, Ill, on October 16, meeting with 


much success. 
nwe 
Carrie Jacobs-Bond will give a recital of her own com 
positions at Cable Hall on November 3. 
nn ese 
Jeannette Durno, who has been giving recitals in the 
Middle West, 
has received some excellent encomiums from the press. 
| a 
Arthur Dunham will begin his seventh consecutive year 


recita's at 


has been meeting with great success, and 


of organ Sinai Temple on November 1, when 
Concert overture in 
Walter Keller 
No. 3, A 


Dubois; 


he will play the following program: 
C minor, by Hollins; romanze in G, by 
Arthur Dunham); 
“Chant Pastoral,” by 
Caprice,” by Arthur Dunham, and “March Pittoresque,” 
by Kroeger. 


(new; dedicated to sonata 


major, by Mendelssohn; 


nner, 

was given by the pupils of Fred 
Auditorium Reci 
for 


A very artistic recital 
erik Frederiksen in violin playing at the 
tal Hall October 22. The opening number, 
two violins in D minor, by Bach, was played by Clarence 
Arthur Uhe with fine intonation and interpre 


concerto 


Evans and 


tative ability. The second number, “Elegie,’’ by Sauret, 
was played by Emma Will; the third number, Moszkow 
ski's “Ballade,” was played by Susie Hammond. Both 


pupils proved their thorough training in technic and un 
usual taste in phrasing. The “Airs Russes,” by Wieniaw 
ski, Arthur Uhe, 
performance in the splendid tone 


really remarkable 
production and facility 
of the 
Pearl 
a difficult composition that reflected much credit 


as played by was a 


Following was the first movement 


op. 28. in A 


f execution. 
Sitt 
Hinkel, 
on this young pupil's ability. 


“Concertino,” minor, played by 


Gade’s “Capriccio,” was 
played by Clarence Evans with fine style and comprehen 
sion and command of the technical difficulties. The clos 


ing solo number was Wieniawski’s polonaise in A major, 
plaved by Benjamin Paley. This young pupil is decidedly 
gifted with violinistic ability; his p'aying is characterized 
musical feel 
number in 
Frederiksen’s 


with unusual brilliancy, intensity and innate 
ing. The ensemble 
which the preceding pupils took part. Mr 


Frederiksen, who played the 


program closed with an 


pupils were assisted by Mrs 
accompaniments with fine understanding and discretion. 

nner 
interest has been arranged for 


A program of unusual 











Among the new comers to Chicago is Jessie E. Bodman, jh. concert to be given by members of the faculty of the 
. eee _ o> <a ching for the last two Chicago Musical College in Orchestra Hall, Thursday 
easons at Waterman Hall, Sycamore, Ill. Miss Bodman  gvening, November 12. Hugo Heermann will play the 
is a graduate of the Chicago Musical College and has suite, op. 180, by Raff, which is dedicated to Mr. Heer 
minnie eee eee ti Seated ones ae — mann. Hans von Schiiler will play the Beethoven G major 
heen: Wheinsiha tities cole relate concerto, and there will be three distinct novelties, the 
; ’ “Venus Hymn,” by d’Albert, to be sung by John B. Mil 
eae ler, and two orchestral numbers: the sextet from Smet 
Che pupils of the Metropolitan Conservatory of Music ana’s “Die Verkaufte Braut,” and the “Wachterweise Fan 
will be heard in recital at Kimball Hall on October 30.  tasie,” by Juon, none of which has ever been heard in 
\ very interesting program has been arranged of violin, Chicago. Louise Harrison will sing the aria “Die 
piano and vocal numbers Schlacht,” from Bruch’s “Arminius.” 
nme nenre 
Che regular weekly recital by members of the faculty Saturday morning, November 14, pupils of the School 
of the American Conservatory of Music was given this of Acting of the Chicago Musical College will present 
week by Robert Ambrosius, cellist; John T. Read, bass, three one act plays in Fine Arts Music Hall, under the 
a SECOND AMERICAN TOUR 
R ADDRESS 
- EDGAR SMITH 
a 243 Wabash Ave., Chicago 
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term beings 
When 





The the exclusive teaching engagemen' 
who have recently 4 added to the faculty of over 40 teachers of national reputa 


MME. JULIE RIVE-KING 
Pianist 


A. WILLETT 
Eminent Singer and Instructor 


THE LEADING 


Teachers of International reputation in all 
7th. Catalogue free on 
writing mention department in which interested. 

The Bush Temple Conservatory uses the Bush & Gertz Pianos. 
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KENNETH M. BRADLEY, Director 
it of the following wate artists 
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Director School of Acting 
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direction of J. H. Gilmour. The College Students’ Or 
chestra will assist. 
RRR 
In the Auditorium, Tuesday evening, December 15, th 
pupils of the Chicago Musical College School of Opera 


will present Gounod’s “Romeo and Juliet,” under the direc 
The ii 


SIXty 


tion of Herman Devries re will be a chorus o 


50 
f 
ot 


voices and an orchestra Evetyn KAESMANN 


Mehan Studios Reception-Musicale. 
Beautiful voices and singing were that heard at the re 


ception-musicale at the Mehan studios on the evening of 


an audience composed of pupils, 
Che 
flowers and foliage, 


Tuesday, October 20, by 


friends and invited suite was 


decorated 


their guests unique 


beautifully with autumnal 
the soft glow of red shaded lights adding definite charm, 
all this 
helps to create atmosphere, adding to the artistic effect, and 
that f Youthful 


playing three 


“setting off” the feminine portion charmingly; 


worthy 


the 


anything of sort is mention 


Florian Sheperd opened program by 


piano pieces by Schumann, Schiitt and Stavenhagen; she 
has talent and effective memory. Harry McClaskey fol 
lowed with a group of three interesting songs by Ernest 
3all, the composer playing the accompaniments rhe 
singer's purity of voice, ease in singing and distinct articu 
lation did much to rouse and retain the interest of his 
hearers Grace Daschbach sang some character songs, 
Japanese in coloring, by Amy Woodford-Finden, closing 


with Van der Stucken’s “O Jugendlust,” covering a range 


of two octaves in her singing, which again was remark 
able for its ease, style and intellectual grasp Thomas 
Phillips sang three songs, the best, Riedel’s “Margarita,” 


with tenderness and musical feeling, and Florence Siever 
Middaugh displayed a voice of velvetlike color, and an 
understanding of the composer 


A pleasant intermission in the flow of vocal music was 


provided by Harriet Ware, the composer-pianist, who 
played her “Song of the Sea,” a piano piece with definite 
thematic development, interesting throughout Lyman 
Wells Clary, baritone, possesses a voice of utmost tender 


ness and capability of nuance, a genuine bel canto style, 


and easy way of pouring forth the voice; these attributes 
much and sustained 


Madison 
corner East Thirty-first street, where 


resulted in causing applause. He may 
I Church, 


Homer Bartlett plays 


be heard Sundays at the Avenue Baptist 


the organ. 


Agnes Reifsnyder has dramatic impulse combined with 


expressive utterance; she sang in German, English and 
French, making most effect with Holmes’ “L’heure de 
pourpre.” <A voice and personality of importance is that 


of Mary Jordan Fitzgibbon, a contralto 


She sang songs by Sinding, Wagner and Meyer-Helmund 


mezzo soprano 


her voice being beautiful and her interpretation warmly 
musical, while repose and distinction mark her personality 
Hers is a vocal future Some songs by Harriet Ware 
and Alexander Russell were to have been sung by John 
Barnes Wells, tenor, but both the composers and audi 
ence were denied this because of the temporary indisposi 
tion of the singer Mr. Russell finished the evening's 
music by playing a Schumann sonata (op. 11) with capa 


ble technic and nobility, coupled with devotion to the com 
( the of 
at to chain the hearers’ attention 


poser’s intentions ming at end four 


fe 


twenty 


songs, it was no small 


as he did. 


Unhackneyed music, sung in unhackneyed style, with 
ease of vocal utterance, ever distinct enunciation, and dis 
tinction of style may sum up the evening's work; voices 
were heard which it would seem are marked for prom 
inence in the musical world. They will command atten 
tion, as have other voices from the same studio Mrs 
Mehan, at the piano, was an ever present force, aiding 
the singers at all times 
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CINCINNaTI 


er 24, 19 

lhe New York Symphony Orchesira will give cert 
in Music Hall Monday evening. The program will in 
clude Beethoven's first symphony, Bach's suite for flut 
and strings, Chabrier’s “Spanish” rhapsody, Dvorak 
‘Carnival” overture and the finale to “Tristan and Isold 

RnR 

Extensive preparations are already being made at 
Cincinnati Conservatory of Music for a fitting celebration 
of the one hundredth anniversary of Mendelssohn's birth 
day, which occurs on Wednesday, February 3 The « 
servatory has two programs in course of preparation, on 


for the afternoon, in which the Women’s Chorus and Or: 


chestra will take part, and an evening concert, to be ren 
dered by artists from the faculty 
Zar 
During the past week the Masonic lodges of Ohio wer: 
celebrating the centennial of the order in Cincinnati, and 
the program of entertainment included a concert in Mu 
Hall on Wednesday evening Mr. Gantvoort, of the ¢ 
lege of Music of Cincinnati, arranged the program, whicl 
was as follows: Lillian Arkell Rixford opened the 
cert with a number of selections on the great org 
Douglass Powe baritone, sang “O God, Have Merc 
from “St. Paul the college chorus sang a group of 
Masonic songs and national hymns, and the colleg« 
chestra plaved the overture from Figaro,” under t 
direction of Henri Ern 
rRre 
The Cincinnati Choral Club is rehearsing, under t 
rection of Alfred Hartzel, for the Eisteddfod, t ce he 
n Lima, Ohio, on January 1, 1909 The mbership u 
‘ludes some or the best singers in the city, and the re 
hearsals are conducted the North Side Presbyterian 
Church an 
Theodor Bohlmat wi ypen the concert sea at the 
Cincinnati Conservator f Music ea in November wi 
the following program Toccata and fugue, D 1 
Bach-Tausig; “S ta Appa i p Beethoven ; tw« 
impromptus from op. 90 (No. 2, I t major, and No. 4, A 
flat major), Schubert; arabesque, from “Fanta I 
p. 12, Schumann Waru from “Fantaisiestiick p 
12, Schumann; “Grill fr “Fantaisiestiick, p. 12 
Schumann ; fantasia | minor Chopir ( t 
d’Automne,” fro Seasot »p. 36, Tschaikowsky ; “Chant 
de l' Alouette fr Season p. 36, Tsch wsky; 
Valse de Noel,” from “Seasons p. 36, Tschaikowsky 
Papillor Grice nee etude, D minor, fron p. & 
d’ Albert; bar Ile, Cn r, Rubinstein; and fourth Hun 
rarian rhap Li 
nar 
Alpha ip t Phi | psilor S ' f ‘ 
Metropolitan College of Music will hold } per necting 
it the home of Alma R. St ng Clift n M la 
October 26 The subject for the afterno will be “Local 
Composers,” and promises to be very interesting. Voie: 
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numbers by Va r Stucken, Tirinde and W. S. Ster 
ling will be given by Gern i Hense Aln E. Mass 
mann and Mary Phau; p numbers of G Alma 
Sterling urrent Events y Alice Davi i rt 
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The best school for serious students. 
of unrivaled excellence. Unequaled 


opportunities for thorough education 


AUDITORIUM BUILDING 


CONCERT 
9 PIANIST 


CHICAGO 


nd 


OR. WILLIAM CARVER WILLIAMS, Registrar 
A com plete course of study in each department. 


A faculty 
tor new catalog. 
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Among the seventy 


Racha Linus, Jenwiz F. W. 
Reap. 


Organ—Wiieamem Mippetscuutre. 





AMERICAN CONSERVATORY 


KIMBALL MALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


eminent instructors the following might be mentioned 
Avoty Weiptc 


Piano—Jouw J. Hatrstacot, Victor. Gaswoon, | Violin —Heasret Bute, 
Attew Srencea, Hewiot Levy, Sttvio Sct | theory, Composition—A. Warvrc, H. W. Hanais 
ows CT Public Schooi Music—O. E. Rostnsom 

Singing —Kasietow Hackett, Eowarp OWNE, | « wool of Actiag—Haat Conwar 


Jounsom, Joun : 
| JOHN J. HATTSTAEDT, President 


Catalogue mailed free 
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EMIL PAUR RETURNS. 


TALKS TO MUSICAL COURIER INTERVIEWER. 
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sh Orchestra, Berlioz’s ‘Harold’ symphony, and selections from his ‘Dam 
pe, and was nation of Faust [schaikowsky’s fifth and sixth sympho 
t the Hote rie i number of Wagner excerpts; Mendelssohn’s ‘Scotch 
bronzed and ymphony; Haydn Irprise mphony; Brahms’ second 
\ Maso ind f ymphonies, and his ‘St. Anthony’ variations; 
yiece of furm Liszt eppa’ and ‘Mephisto Waltz’; Saint Saéns’ ‘Le 
ductor Rouet Foe nasc nd ; Schumann’s B flat symphony; d’Indy’s 
é for po Jour d’été a la Montagne’; Strauss’ ‘Don Juan,’ ‘Death and 
is the great Apotheosis’ and ‘Till Eulenspiegel’; Debussy’s ‘Faun’ pré 
Suk Scherzo Fantastique,’ and smaller works by 
now é \\ Schubert, Rubinstein, Massenet, Grieg, Goldmark 
Bizet, Chabrier, Auber and others.” 

hat comprehensive scheme, and should suit 

permanent te 
eled Pittsburgh ha very definite taste in music, and that 
whicl t best only It is wonderful what our orchestral 

Stat 


I y 
other 
pes f 
titude, bot 
I shall not 
matured 
ive 
4 mpl on 
Pit rzi 
shout 
| the re 
{ romant! 
ymmut 
t beau 
t bird 
nd ul 
pleted score 
of rea 
EMIL PAUR. 
; ; r? ish 
| the title have accomplished there The musical standard 
n immeasurably and is growing so rapidly that | 
winter m absolutely astounded, accustomed, as I am, to viewing 
f the Pitts musical development in the cities of America. It is not 
n. Pittsburgh alone which ha irprised me Buffalo, Cleve 
ect when land, Detroit and tl ther place where our orchestra 
ys 1 Music trid » enormous that we can note 
w piano ‘In- them from tt isit there. It is easy for a leader to 
published know when he has the sympathy and the understanding of 
m in Pitt is listeners, and I always feel I possess both when I 
play in the pla I mention Che subscription sale in 
lassical over Pittsburgh this year is expected to be better than ever 
ras The Nos ve fore 
oncert. Ther Who will be your soloists there this year 
and suite in D “Calvé, Bonci, Eames, Destinn, Farrar, Lerner, Frem- 
ymphonies ; tad, Nordica, Sembrich, Tak x 





“Who is Tak?” 


Edouard Tak, our new concertmaster, a_ splendid 
violinist.” 

“Will you appear as piano soloist at any of your con 
certs this winter?” 

“Yes; I shall play the second Brahms concerto, in B flat 
major.” 

“Did you hear much music while you were abroad?” 

“I heard Munich 
lHe Musicar Courier was right in its criticisms of them 
ind I heard Berlin, 


directed by that arch-genius, Richard Strauss. I 


some bad opera performances in 


a wonderful ‘Salome’ performance in 


also heard 


him lead the first of the Royal Orchestra concerts, in a 
program of three symphonies—Haydn, Mozart and Bee 
thoven. The ‘Eroica’ was a monumental piece of con 


had the 1 dleasure, too, of being present at the 


1ooth Berlin performance of 


ducting. | 
*Tiefland.’ It is an extraor 
make as great a 
d’Albert’s 
success of 


dinarily effective work and will surely 


Europe. Eugen 


I consider the 


sensation here as it did in 


music is fascinating, but great 
which 


and its 


the work due, largest measure, to the libretto, 


is a masterpiece. Its swift, passionate 


effect.” 


story, 


dramatic strength never fail of their 


‘What will be the program of your opening concerts 
on November 6 and 7?” 

“The fifth symphony by Tschaikowsky, the ‘Tann 
hauser’ bacchanale, and Suk’s ‘Scherzo Fantastique.’ Calvé 
will be the soloist 

\t that moment several men entered the room, bearing 
under their arms various sized boxes that looked like 

irgeons’ cases. 

“Some woodwind players trying for places in the or 

hestra,” whispered Paur to THe Musicat Courter in 
terviewer; “will you stay and hear a flute solo or so?” 


The hurried retreat of the scribe caused Emil Paur to 


smile broadly 





Carl Organ Recitals. 

the inaugural free organ re 
auspices of the Guild of Amer 
November 9, at 8:15, in 
Fifth 
recitals in the 


William C. Carl will give 
cital in th 
ican Organists, 
the Old First 
Iwelfth street Mr. Carl will 


series under the 
Monday 
Presbyterian 


evening, 


Church, avenue and 


also give 
Old First Church on the succeeding Monday evenings, No 


Prominent artists will assist at 
final one the full choir of the 
Guilmant’s motet, “Quam 
in this country, together with 
Mr. Carl while in Europe 


During the past four months the organ has 


vember 16, 23 and 30 

each recital, and at the 
‘Old First” 
Dilecta,” for the 


will sing and produce 
first time 
important novelties secured by 
this summer 
and made over, with the addition of a new 
solo stop. The work has been done by Gustav Schlette, 
and will be fully completed before the opening recital. A 
new motor has also been installed. The programs will be 
especially interesting this autumn, and several new organ 
works will receive their initial performance. Mr. Carl will 
One of the latest dates in the sea 


been remodeled, 


concertize extensively. 


son is for an appearance in the annual course in Newark, 


N. J., May 109. 
Emil Sauer’s New York Recital. 
Emil Sauer is one of the very greatest pianists who 
has visited America, and the announcement of his first 


Hall, 


attract a 


Saturday afternoon 


large 


recital at Mendelssohn next 
(October 31), 
Che program for this recital will include many of the 
best things written for the piano. It has 
announced that the present tour will be the 
make in this 


should very attendance 


already been 
last one that 
will 


Sauer country. 
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Emil Ferrir, the viola virtuoso, fills Mr. Tertis’ place, that 88 Boylst stres next t P c | 
ese columns shall brietly answer the public's questior rgai 
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organ recitals to be-given by prominent members were de- 


cided upon, one by Everett Fruette, organist at Eliot 


Newton, and one by Henry Dunham. Others will 


Church, 
be announced later 
a A 
\ series of twenty-four organ recitals will be played by 
Arthur Foote at the First Church in Boston (Unitarian), 
where Mr. Foote is the regular organist. The recitals will 
'e given on every Thursday, preceding the vesper service, 
it 4:30 o'clock, until Easter. These will begin November 
Sunday, November 1, Anna Miller Wood, who will 
have returned from her California trip, will be heard in 
her regular church dutics at the First Church, 
| a 
Carolyn Louise Willard, of Chicago, announces a re 
cital in Steinert Hall on Wednesday afternoon, Novem- 
ber 18, at 3 o'clock. Miss Willard is a former pupil of 
Leschetizky and a colaborer with Fannie Bloomfield Zeis 


two facts which serve as an excellent introduction to 
1 Boston audience. Miss Willard’s program will be an- 
nounced later. 
\ nn 
hat fine musical organization, the Flonzaley Quartet, 


vhich visited Boston last season and won such admira- 





trom all sides for some of the finest chamber music 
ver listened to by all concerned, will be heard here in 
Chickering Hall on Thursday evenings, January 7, Feb- 
ruary 4 and March 18. 
nrme 
Union Church, Columbus avenue, will begin a series of 
vespers on November 1, to be held in the evening at 7:30. 
The Rev. Mr. Stockdale, clergyman in charge, announces 
his cheir will give Gounod’s “Gallia” and Mendels 
sohn’s “Hear My Prayer” during the season, which sounds 
progressive, 
ere 
Stephen Townsend's recital, the program of which was 
recently published in these columns, will be given with sev 
eral members of the Symphony Orchestra in Jordan Hall, 
nd not Symphony Hall, as was inadvertently stated by the 


cribe Chis delightful treat will take place on January 15. 
eeRrRe 
Friday evening, November 13, the night preceding the 
reat football gam it Cambridge, the se cond joint concert 
the glee, mandolin and banjo clubs of Harvard and 
Dartmouth colleges will be given in Symphony Hall 
| a 
Richard Czerwonky will give a violin recital November 
11 in Steinert Hal Pieces from Handel, Vieuxtemps, 
Viotti, Hlubay, Ernst and others will be heard. Carl Lam 
n will assist 
| a ed 
Alwin Schroeder, the noted cellist, will be the soloist 
t the fourth rehearsal and concert of the Boston Sym 
phony Orchestra, October 30 and 31 I'schaikowsky’s 
Variati na Ro o Theme.” for cello and orchestra, 


Mr. Schroeder's selection 
rFrP 
Max Fiedler, conductor of the Boston Symphony Or 
chestra, and Mrs. Fiedler have become located permanently 
for the season at Hemenway Chambers, an apartment ho 
tel on Westland avenue 
Wy.tna Birancne Hupson 


Ohrstrom-Renard Recital. 
Three of Madame Ohrstrom-Renard’s artist pupils ap 


il Friday, October 16, at Harmony Park, the 


peared in recit 


home of Mrs. L. H. Backeland, on the Hudson. The sing 
ers who united in the program were Jessamine Burd, May 
Corine and Anna Case. The Yonkers Herald published an 


extended report of the recital, giving to each of the Ohr- 


strom-Renaud pupils high praise for their artistic singing. 


Miss Burd sang a number from “Mignon,” “Petites Roses,” 
by Czesek, and appeared with Miss Case in duets from Of 
fenbach's “Tales of Hoffmann” and Nicolai’s “Merry 
Wives of Windsor.” Miss Case gave Nedda’s song from 
Pagliacci”; “Spring,” by Henschel, and the Old English 
ballad, ““My Lovely Celia.” Miss Corine sang an aria from 


Louise Ormsby's Dates. 


irmsby will begin her November bookings by 


inging the Louise aria from Charpentier’s opera of that 
ind in Landon Ronald's new song cycle, “Life,” at 
neert in Aeolian Hall, November 5 November 12 
Miss Ormsby will be a soloist with the Amicitia Orchestra 
Jersey City November 22 she will go to Ohio to appear 
meerts Monday and Tuesday of Thanksgiving week. 
Next Sunday Miss Ormsby will sing the soprano solos at 
production of Verdi's “Requiem” at St. Bartholomew's 
Church. Later in the season she will be a soloist at a 
German performance of “The Creation” in Milwaukee 
Calve Concerts This Week. 
Madame Calvé and the members of her concert company 
will give a concert in Denver, Col., Thursday, October 29, 
and at Lincoln, Neb., Saturday, October 31 


PO ao ae ae 


Deer Kianets an nn vapid eco i toda powers « 


HERMANN KLEIN’S SUNDAY CONCERT. 

New York music lovers are flocking to the Hermann 
Klein Sunday afternoon concerts at the new German The- 
ater, Madison avenue and Fifty-ninth street. At the fourth 
in the series of thirty concerts, Sunday, October 25, there 
was a marked increase in the attendance. The cultured 
elements on upper Manhattan Island are beginning to 
realize that a novel and beautiful movement has been estab 
lished for their Sunday afternoon recreation and instruc- 
tion. It is, indeed, a rare opportunity even for blasé 
New Yorkers, to hear the best artists and music in a play 
house so beautifully appointed and so conveniently located 

The program for last Sunday follows: 

Trio, pleno and stings, A WiRO ccc oc ciccscetsc Bseveccecs Chaminade 


Allegro moderato. Lento. 
The Maud Powell Trio. 


Songs— 
Der Wanderer ........+.+ aneCCn nr cdeeeoeecboreses Schubert 
DED uns dak ac0 sdb eremboraneealulexas . Debussy 
Francis Rogers. 
Solos, violoncello 
BEE c cebsencddsbswccacendedsdbadecnndbncacdeseuns Fauré 
Amt Govingbrumtien ....ccccccccscsccscscccsvcseces Davidoff 
May Mukle. 
Air, Fontinet Gaett te wie TPs concen sdacksetansspatars Bach 
Elizabeth Dodge 
Duet, Crudel, perché (Nozze di Figaro)....................Mozart 
Miss Dodge and Francis Rogers 
Trio, piano and strings, Two Walzermarchen (new)........ Schuett 
The Maud Powell Trio. 
»ongs 
Oy TS TR nao dak chad tdebepiiicecsecven Victor Harris 
Bee Cidwere Beramade. vc cwecccccidesccces Isidore Luckstone 
PORE sees evarsccreéiecdépaveepans varenavs Sidney Homer 
Francis Rogers 
Solos, violin 
eS EME Vn aivacuhcanedn baleekeds teen cecewiansh Dvorak 
ame DEG | ko kins ceccecires ss ccidenseabenea Brahms 
Maud Powell 
Songs— 
ED 7 oe605 obba00 wks so e0desense<tes Frank La Forge 
The CARO: FE sc cecésvevess ... Walter Morse Rummel! 
Dees, BUNS. cabs cb oveeie CiRRRRDA CERES OS Charles Willeby 
Elizabeth Dodge. 
Duet, It Was a Lover and His Lass......... ..Richard Walthew 


Miss Dodge and Francis Rogers 

Maud Powell's name is revered in nearly every Ameri 
can household where music is cultivated as an art, and 
the fact that this gifted woman leads the Maud Powell 
[rio has aroused violinists of all chasses with the desire 
to hear her in ensemble. Next to Miss Powell, May Mukle, 
the English cellist, commands attention, for she is a su- 
perb artist. Anne Ford, the pianist of the organization, 
a painstaking and well schooled musician, is hardly in the 
class of her associates. Miss Powell and Miss Mukle are 
virtuosos, and, considering this, it was most gratifying to 
hear and see how gracefully they effaced themselves in a 
playing the trios. As Madame Chaminade is at present a 
sojourner in the country, it was natural that her pleasing 
work should receive an extra round of applause. The 
“Walzermarchen,” by Schutt, are charming and musically 
highly interesting, as is nearly everything that prolific mas 
ter writes. In the solos, both Miss Powell and Miss Mukle 
Miss Mukle was recalled 
seven times and Miss Powell cight times, and when the 


were rewarded with ovations 


violinist came before the audience for the last time to 
make her bow, she brought Mr. Klein out with her, to the 
pleasure of all the friends of music present. 

Elizabeth Dodge, the soprano, and Francis Rogers, the 
baritone, earned their share of the critical appreciation. 
Miss Dodge is blessed with a very melodious, flexible and 
pure voice. She has warmth, too, and that is something 
more to be thankful for. Miss Dodge’s numbers called for 
variety in expression, and the young singer proved herself 
an artist whom New Yorkers will want to hear again 
In the Bach aria, the three songs sung in English, and in 
the duets with Mr. Rogers, she showed that she was worthy 
to stand in the ranks of metropolitan sopranos. 

Mr. Rogers, still a young man, is nevertheless an old 
favorite. Through his annual New York recitals, this re 
fined and intelligent singer has made for himself a clien- 
téle peculiarly his own. Last Sunday he was in excep 
tionally good voice, and sang with his usual sincerity and 
manliness. Max Liebling played the piano accompaniments 
for both singers, and his assistance was valued by them as 
it was appreciated by the listeners. 

The artists for next Sunday will include Shanna Cum 
ming, soprano; Claude Cunningham, baritone; the Alt 
schuler String Quartet and the Halevy Singing Society. 


Handel and Haydn Society Engages Cecil James. 


The Handel and Haydn Society, of Boston, has engaged 
Cecil James for its performance of “Elijah,” to be given in 
Boston, February 17, 1909. Mr. James has recently re- 
turned from successful appearances in the South. The 
artist was especially well received at his college and festi- 
val concerts. His book of press criticisms includes some 
very interesting and encouraging reviews. 





Iwan Knorr’s one act comic opera, “Through the Win- 
dow,” was a success d'estime at Carlsruhe. “More count- 
erpoint than comedy,” was the general verdict. 
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William Ludwig, once member of the American Opera The Wingebach Quartet plays it neert, and at t brary of mu rm ay “thes 











Company, gave a concert at Carnegie Lyceum Oct 20 gO | iq y an three i 
singing chiefly old Irish folksongs and “Rapparee ballads,” Mendelssohn and Tschaikowsky August Wingebach is of works w It ‘ t part 
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| an ed of the season November 12, 2:20 o'clock t 257 West reader and violinist d Jan ‘ ! r, pianist, 
John W. Nichols, the tenor, pupil of Dr. Carl E. Dufft, FExghty-sixth street. Yona Macgregor, pianist, of London, united in the faculty neert at O hita College. Ari 


of New York, and Jean de Reszké f Paris, has about and Hans Kronold, cellist, assist delphia, Kansas, Monday evening, October 12 
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cultivated, and yet so natural, has sung its 


way into Philadelphia’s heart, so there is no more to b 


aid about it. Ellis Clark Hammann, accompanist on 





hursday evening, should be mentioned as giving sympa 
et upport to the singer 
a nd 
he Chopin recital given by Adel »s 
Conservatory of Music on Saturday, l 
f the f ing numbe Prelude ) 
le, op. 25, No. 6; mazurka, op ) 
17 la ( ». 49 berceuse p 57 cherzo, op. 39; pok 
e, op. 53. Miss Hudnut is perhaps the most tempera 


tal of all the teachers in the piano department of tl 


i Conservatory, therefor i Cho rp! mn program was 
t appropriate for her to select for the recital) which 
\ te ther cce I 
nme, 
Philadelphia Operatic Society is holding its last re 
rsa for its production o he Huguenots” at the 
Academy of Music on November 5 and to rhe society 
W present this difficult opera on a magnificent scal le , Spe nd 
yver $4,000—and it must t mbered that none ot 
is to be spent for singers or dancers the Phil 
lelphia Orchestra has been engaged for both perform 
\ stage 1 | il been engaged Chaddeu 
I viol l oncertmeister of the Philadelphia 
{) I wil I heard nt viole d'amour, in connec 
with Raou iria. The music is under the direction ot 
S. Behrens, whe exper ce in grand opera is very broad 
The stage director is William Pardy, who equally wel 
1 in his work And he needs to be, as it is no light 
k to manage a chorus of 200 amateur Great thing 
<p loft rus, a i the prod nof “I t 
\ 1 bette vo! by t t 1 most trained 
per 
| an A 
\ neet t t ied by the Students’ Musical 
( f the Leefson-Hille Conservatory shows prepara 
for a busy seaso | fheers for the coming year 
‘ . W. F. i pt lent Edwin Barker, vice 
lent Charlotte Vluen ecretary; Elsie Stewart 
It on committe Phe « Dp Wil he heard 
tery in a forn concert, junior musical festival, 
ibe concert itorio concert, organ recitals, as 
i 1 numbe ot more intormal event 
| a 
We y Sea W heard in recital this week at St 
Clement's Church. Mr. Sears’ program contained a varied 
election of works for the organ, among them being 


March for a Church Festival,” Best; “La Cinquantaine,”’ 


infare,” “Andante con Variazioni,” Rea 
nee 
The Van den Beemt Quartet announces two concerts at 


he New Century Drawing Rooms, one on November 20, 


with Harriet T. Bagley, soprano, assisting, and one on 
December 11, M1 Russel King Miller assisting. The 
quartet is composed of the following members: Hedda van 
den Beemt, first violin; Emil Hahl, second violin; Paul 
Krumn neich, viola; and Bertrand Austin, cello 
er 
Che first meeting for the season of the Combs Conserva 


tory Symphony Orchestra took place last Monday evening 


l‘orty odd members were present, and another year’s work 


great enthusiasm The following 
ymphony No. 2, 
Saint-Saéns, Earle E. Beatty, 
Calorie,” ¢ 


was commenced with 
Beethoven; con 
ballet 


Weber 


were put in rehearsal 


certo, piano soloist; 


music, ombs; overture, “Oberon,” 


Ree 


Beta Chapter, Sinfonia, celebrated Chapter Day on Octo- 


ber 22, this musical fraternity having been established in 
Philadelphia eight years ago on that date At the infor 
mal supper given, the members were addressed by Harry 


1). Kaiser, Gilbert R. Combs, Harold Pyle and 


Hagen. A song entitled “Founder's Day,” 


Arthur von 
and composed 





for the occasion by Augustus Palm, was sung as a clos 
ing number. 
an 

As for our two rival opera companies, Hammerstein at 
the new Philadelphia Opera House and the Metropolitan 
Academy of Music, Philadelphia is now 
lull before the storm. Tuesday evening, 
companies will give their initial per 
and Madame Labia will be Ham- 


Company at the 
experiencing the 
November 17, both 
formances. “Carmen” 


merstein’s attraction, while the ever popular Caruso in 


“La Boheme” will be sure to attract a great audience to 
the Academy 
zeae 

Edwin Evans will be the soloist at an organ recital to be 
given in the First Baptist Church on November 14. Mr. 
Evans will introduce for the first time in Philadelphia an 
“La Vita Nuova,” 
c) “Sonneto” ; 
was first per 
York Ora 
and proved so interesting that it is expected 


excerpt from Wolf-Ferrari’s as follows: 
Angels”; (b) “Arioso”; 
“La Vita Nuova” 


last season by the New 


(a) “Dance of the 
(d) “The 


ormed in 


Dance Recurs.” 
this country 
tor1o Society, 
to be a transla 


repeated again this year. The words are 


tion from the Italian of Dante. Witson H. Pte 
Appointments for Sulli Pupils. 

Lucile Alexander, of Tennessee, after three years’ study 
with Giorgio Sulli, has been appointed vocal teacher at 
the Woman's College, Columbia, S. C. Sylvia May El 
cock, of New Haven, Conn., who studied with Maestro 


Sulli in Florence, Italy, has accepted the position of so 


choir of the First Congregational 
Serafino Bogatto, tenor of the 
New hk 
recently distinguished himself at a 

Miss Elcock was 
singing in Woolsey 
Convention 
South, 


vocal students to 


prano soloist in the 


Bridgeport, Conn. 


Salem Baptist Church, 


Church, 
Rochelle, another 
Sulli pupil who 


concert for the benefit of the church 
especially after her 
Hall, New Music 


Miss Alexander has had good success in the 


highly praised 


Haven, for the Teachers’ 
where 
he has returned to help young acquire 


+} 
trie 


rue method of tone production 

Madame Jomelli to Sing in Brooklyn. 

who is filling engagements in the Mid 
East the end of this week, to sing 
New York Symphony Orches 
Brooklyn, Satur 
will be found 


Jeanne Jomelli, 
lle West, will return 
it the first concert of the 
Academy of Music, in 


October 31 The 


tra, at the new 


day afternoon, program 


in the Brooklyn news, on another page 





Janet Spencer Returns November 3. 

Janet Spencer will be on the steamer with Geraldine Far 
rar and Bonci, returning to New York November 3. She 
sang at the Royal Court Concert in the Berlin Schauspiel 
Frau Arthur Nikisch asked to hear her 
sang for her last week. 


haus last Sunday. 


privately, and she 


Tina Lerner Due This Week. 


lina Lerner, the young Russian pianist, who sailed for 
New York on the steamer Blicher, October 25, 


this port Saturday, October 31, November 1. 


is due at 


or Sunday, 








DAVID BISPHAM writes: 
I consider Professor Mills’s book of ‘Voice-Production’ 
to be a valuable contribution to the literature upon this sub- 
ject—so all engrossing to the voice user. 


NEW THIRD EDITION 


VOICE PRODUCTION 


IN SINGING AND SPEAKING 


By Westxy Mitus, M.A., M.D. 
Octavo. Cloth. 

63 Iliustrations, some in colors. 
$2.00 net, postpaid 


J. B. LIPPINCOTT CO., Philadelphia 





Crown 282 pages. 


Price, 
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CECILE CHAMINADE’'S DEBUT. 


The most popular woman composer that ever lived made 
her initial American appearance at Carnegie Hall last Sat 
urday afternoon in a program devoted entirely to her own 
songs and piano works. Cecile ¢ ide was the name 
of the concert giver, and she presided at the piano throug! 
out the afternoon in solos and ny ment 1 1 
were sung by Yvonne de St. Andre, mx soprano, and 
ernest Groom, baritone 

It fe Say y ex 

r hd v ‘ y ? t 
\ | ( eg Not dozen year 
there bees { cert eve n New York 
for the Cham 1d ed t mazing i ) 
$5,000. The gifted French composer ave bee ( 
less than astounded t nd how strongly she is intren l 

1 the favor I er Ar e audience f ist 
Saturday was nine-tenths women, of course 

Madame Chaminad e the following program witl 
which t introduc I rop i pul 
Piano sol 

Consvla 
Pastoral 
L’Ondir 
Caprice H is 
M 4 ( 
Songs— 
Rit F 
Fest 
Viatiq 
| { 
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Sole Agent 
Concert Direction, DANIEL MAYER, Chathom House, George Street, Hanover Square, W. 
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1710 Chestnut Street 
Philadeiphia, Pa. 


FIRST AMERICAN TOUR '08-’09 


Management F 
HENRY WOLFSOHN 


By special arrangement with 
Daniel Mayer, 








London, England 





LENA DORIA DEVINE 


TEACHER 

Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Werbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEBLE. 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRAN 

HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; SOsera 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby 
‘erian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others. 
Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marie Rappold, soprano, 
Metropolitain Opera y= Mme. Bernice de ar. se 
rano, Metropolitain — Co. ; Allen C. Hinckley, ba 





etropolitain Opera Léon Rains, basso, oyal Opera 
House, Dresden, Germany; Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Grand 
Opera, Metz, Germany; Mme. Carolyn Ortman, soprano, Grand 
Opera, Bremen, Germany; Irvin Myers, baritone, e and Opera, 
Italy; Elizabeth 


Joseph Baernstcin-Regneas, Grand Opera, Germany , 
Leonard, contralto; Bessie Beemer Estey, contralto; Marie Stoddart- 
Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere- 
Turney, soprano; Laura Combs, soprano; Grace Longley, sopranc; 


Mildred Potter, contralto; Katherine Hanford, contralto; John 
Young, tenor; George Murphy, tenor; Alfred B. Dickson, tenor; 
Walden Laskey, baritone; Henri G. Scott, basso 


Telephone 3669 Plaza. Studio: 61 East 64th gee New York 
Will resume teaching September the 28th, 1908. 
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BONCI, the world famous “Signor Carbone is an authority im voice 
rarely te be found in America ead in 


aay 
ter ef the aoa Teallan ethod 





roduction, a true vocal mas 
urope.” 





STUDIOS 
834 CARNEGIE HALL 
NEW YORK 


William Nelson Burritt 


VOICE SPECIALIST 
Season 1908-19009 Now Open 


George Henschel 


Repertoire Building and Coaching 
Mid-Winter Season: January, February and March, 1909 





CLARENCE 


930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 


CONCERT ORGANIST 


PUPILS RECEIVED 


Management: HAENSEL & JONES 
1 East 424 Street, New York 








DD 








Mezz0 Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


Mme. LANGENDORFE 


MANAGEMENT: 
R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 





m=ZZ> 


BLOOMFIELD ZEISLER 


For Terms and Dates Address HENRY VW OLFSOHN, 131 East 17th Street 








| 








ron. D. ( October 24, 1908 
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me talent,” or, in other words, 
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A. M. Blair, are opening their season’s activities. The 
Friday Morning Club will begin work in November, and 
the Sunday Night Club has not yet announced its in- 
tentions. 
nee 
Oscar Franklin Comstock has begun his recitals, which 
have been successfully attended in his studio over Veer- 
hoff’s since the year of his arrival in Washington. 
ere 
[he Philadelphia Orchestra opens its season here next 
Tschaikowsky’s fourth 
Louise Homer as soloist 
| ne 


Tuesday with symphony and 


Madam 
dedicatory concert for Washington's new concert hall in 


Nordica and her concert company gave the 


the recently finished Masonic Temple Building. She was 
greeted by a splendid audience and cartloads of flowers. 
nme 
Reginald de Koven’s new opera, “The Golden Butter- 
fly,” was phenomenally successful in Washington, where 
the houses were unprecedented for early season shows. 
eRe 
Edgar Priest, organist at St. Paul’s Episcopal Church, 
will begin his organ recitals at the church next week. 
3ERENICE THOMPSON. 





Louise Sybronte Munro in Chicago. 

Louise Sybronte Munro, a young woman of the Parisian 
type, gifted with a coloratura voice of the most crystalline 
pureness of timbre and possessing the dramatic instinct 
to a marked degree, has just located in Chicago, where 


—— . 7 naateaienieninetiniliiaetinemaiataibiaiiaainad 











LOUISE SYBRONTE MUNRO, 


Coloratura soprano 





1e will engage in professional work. Miss Munro, who 
is a native of Nova Scotia, has just returned from ex- 
tended study abroad, with various teachers, nearly a year 
f which was spent in Paris as the pupil of Isabelle Payen 
for the study of style and diction. Before going abroad 
Miss Munro studied in Chicago with Mrs. Harold N 
Moyer, with whom she secured an excellent foundation 
nd splendid voice placement, in fact her technic has been 
commented upon on every occasion for the surety, abso- 
lute control, and brilliancy in execution. Miss Munro has 
1 range of nearly three octaves, and in musical tempera- 
ment is extremely versatile, adapting herself with admir- 
to the spirit of oratorio, song recital, or the 
In the latter phase of musical art Miss 


able poise 
peratic stage 
Munro has had much experience, having sung in many 
of the Sullivan light operas, excelling principally as Elsa 
in the “Yeoman of the Guard.” 

Miss Munro, who has been associated with artists and 
musicians all her life, comes from a very artistic and 





musical family, her mother, Agnes E. Munro, being noted 
throughout Canada for many beautiful paintings in oil 
that she has exhibited from time to time in the different 
galleries and for which she has been awarded prizes 
Mrs. Munro has accompanied her daughter to Chicago, 
and they will be very welcome acquisitions to the artistic 
colony. 

The Chicago Opera Club, of which organization Arthur 
Bissell is president, has added Miss Munro to its mem- 
bership, and she will be heard as Filina in “Mignon” later 
in the season. Miss Munro sings in English, German, 
Italian and French, the latter being particularly a favorite 
language with this young singer, and in which she has 
acquired a most elegant accent, which is very gratefully 
noticeable in her enunciation in singing. Miss Munro will 
Le heard in her own recital later in the season. 


Emil Sauer in Canada. 
Emil Sauer played this program in Toronto, with excep- 
tional success: 
ceeneeowese Wilhelm Friedemann Bach 


Concerto, D minor ; 
(Arranged by August Stradel.) 


SONGS PG, “ON 8B cc ciianiscxconsvicesiass . Beethoven 
Intermezzo, op. 117, No. 1 RNG RUS Rae kaae bie . Brahms 
Scherzo, Midsummer Night’s Dream............... . . Mendelssohn 


s,s a whee ne b dda eten¥seraeareiin Chopin 


eee, HG. OF, Tits Bis vccin naccucate&es i ee ot eae ee Chopin 


PO A MSs i oaks cces as cudeveekes sas ...Chopin 
eee, 0, 66; We Os oc csaeceeusasnwnnt cade uh sleek te ats Grieg 
Murmure du Vent, Flammes de mer (two concert studies) . Sauer 
Tarantelle, Venezia e Napoli..... $iesitisiwees oe . Liszt 


The Toronto papers spoke as follows of Sauer’s per 
formance : 

Emil Sauer, a great pianist, returned to Toronto after ten years 
and played beautifully at Massey Hall 
bald statement, but it is literally true One recalled the playing 


“Played beeutifully” is a 


of Sauer as an exquisite remembrance, as something to be cherished 
in the heart and mind And now, after ten years, when one’s 
enthusiasms have been tried out—for, according to the Psalmist, 
there are but seven decades in a man’s life—one finds Sauer a 
great man He looks much older than he did in 1898 But Sauer 
did not play as an old man, but as a man of perfect mastery, in 
whom the springs of youth are ever buoyant, who will never be old 
until infirmity cramps his fingers and overwork blurs his interpre 
tative intelligence The versatility of his mind and feeling were 
demonstrated in his exquisite interpretation of Bach, which opened 


his program and his lulling and gracious rendering of an arrange 


ment of the most wooing waltz ever composed, the “Blue Danube,” 
of John Strauss It was a beautiful recital, with something for 
everybody in it The listener without the application to live with 
and enjoy “classical” or historic music found something before 
the evening was over to carry away with him, to recall and to 


say with pride some day in the future that he heard Emil Sauer 


play it.—Mail and Emmy, ire 


Sauer clearly enjoys his own music and threw himsclf into it with 
vigor and abandon His left hand is a contrast to the right 
hand mentiored in Scripture, and did wonderful things The vower 
and quality immediately: displayed on the opening of the Friedemann 
Bach concerto in D minor was a foretaste of much that followed 
through the program, and in this particular number reminded one 
of the clanging anvils of some harmonious Hephestus. Four recalls 
greeted the performance of this number, with its exquisite largo 
movement The “Sonate Pathetique’” was encored and has never 
been more finely rendered in Toronto. The Chopin numbers drew 
a demonstration of appreciative applause, and the tenderness of 
Sauer’s playing was very marked in the nocturne For a classi 
cal program the music was of delightfully interesting quality 


World. 


Music at the University of Kansas. 
Professor Preyer, piano: Professor Hubach and the 
Misses Flintom and Hubbell, voice; Miss Phipps, violin ; 
Miss Mossler, reader; Professor Skilton, organ, and Miss 
Cooke, accompanist, were the members of the faculty in 
the music department at the University of Kansas (Law 
rence, Kan.) who opened the season there with a concert 
October 15. Mendelssohn, Chopin, Bach-Gounod, d’Harde 
lot, Sullivan, Steggall and Rosseter Cole were the com 
posers represented on the program 

The sixth annual music festival will be given in Law 
rence next May. There will be three concerts by the Dres 
den Philharmonic Orchestra, with Isabella Bouton, mezzo 
soprano, and Edwin Lockhart, basso, as the soloists 





Macmillen in Berlin. 
[By Cable.] 
Bertin, October 25, 1908 
Macmillen debut tremendous success. No American 
artist ever had greater triumph here. ABELL 
The Vienna musical season is as busy as ever, and con- 
certs and operas galore mark the tonal doings in the 
Austrian capital. Weingartner has succeeded in making 
himself more popular than he was last year, and his man 
agement of the Royal Opera is being less harshly con 


demned by the press and the public. 





G. Schneevoigt led a series of symphony concerts in 
Riga. Among the works heard were Beethoven's sym 
phonies in B flat, C minor, “Pastorale” and A major; 
Mozart's in G minor; Brahms’ in D, Bruckner’s in F, 
Saint-Saéns’ in A minor, and Reinhold Becker’s in C; 
Maurice’s “The Island Fishers,” Glazounow’s suite “From 
the Middle Ages,” Wagner’s “Polonia,” and . Elgar's 
“Cockaigne” overture. 








PITTSBURGH NEWS. 
Pirrssurcu, October 24, 1908 

The musical season was formally opened at Carnegie 
Music Hall last Thursday evening by the Pittsburgh Male 
Chorus, assisted by Jane Lang and several soloists from 
the chorus. It was given for the benefit of the Eye and 
Ear Hospital. While society was out in force the audi 
ence, on the whole, was representative. Of special in 
terest was the appearance of William G. Hammond, of 
New York, in connection with the rendition of his “Loch- 
invar.” The work was given here by the Chorus last 
spring and created such a pronounced impression that, by 


general request, it was repeated. Mr. Hammond wrote a 





special piano part, ich added greatly to the instrumenta 
tion of the work. This part, with the regular piano ac 


companiment, in the capable hands of Harry Jones, and 
the big organ, furnished a good substitute for a large 
orchestra. James Stephen Martin and his men handled 
the work with a vigor that was nothing short of ele« 
trifying As on the first occasion of its rendition, the 
entire latter portion had to be repeated, and this repeti 
tion was even stronger and more clearly defined than at 
first. Mr. Hammond modestly acknowledged the demon 
stration at the end and shared honors with Director Mar 
tin. It is doubtful if Mr. Hammond's work has ever been 
given to better advantag« The solo parts were in the 
hands of Paul Moore and George Shaffer. Mr. Moore 
sang his part with sympathy and intelligence, exhibiting 
a beautiful voice with wide capabilities, while Mr. Shaffer, 
although a young man, shows promise of much. His work 
in the main was very acceptable The program was fit 
tingly opened by “Creation’s Hymn,” by Beethoven, and 
was given with the necessary dignity and breadth. “For 
est Harps,” by Edwin Schultz, came next and proved to 
be one of the most artistic things on the program. In 
this work, the color and shading for which the Pittsburg} 
Male Chorus is noted were brought out As if in con 
tradistinction to this number, a spirited and inspiring read 
ing of the war song, “Clan Alpine,” from Bruch’s “Cross 
Fire,” was given by the Chorus, with Silas J. Titus 
soloist. Mr. Titus, though a newcomer in the city, created 


a most favorable impression by his work, singing with 


excellent interpretation. He displayed a voice fresh and 
resonant. An encore was demanded by the audience. Miss 
Lang, a popular contralto, whose work is well known t 

musical Pittsburgh, followed with Tosti’s “Les de 
Cadix.” Her voice was never better. Miss | range 





for a contralto is remarkab! 


in this and in a group of 
songs on the second part of the program, she sang several 
“top Gs” with the utmost ease, while her low tones suf 
fered none in the giving. For an encore to her first se 
lection, Miss Lang sang Carrie Jacobs-Bond’s touching 


“Lullaby.” An arrangement of Handel ‘Largo,” with 
Paul K. Harper as soloist, opened the second half of the 
program. It was sung with a beautiful legato and atten 
tion to phrasing. Mr. Harper's work at the last concert 
is well remembered, and he then added friends to his list 
“Morning in the Wood,” by Hegar, came next, and wl 


a little uncertainty was eer at the start, the mid 
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dle section and the closing strains were all that could be pointed a member of the quartet in the fashionable Ches 
desired The program was livened considerably by Bul- ter Hill Congregational Chur of Mount Vernon, near 
lard’s “Monk in the Mountain.” Stanley Harris, basso, New York. Mr. Barker's many friends will be glad to 
ussisted the Chorus in this, and sang the solo with such learn of his success in New York. He was well known 
jollity and quaint humor, that it had to be repeated. Mr. here, as he occupied a prominent church f , wa 
Harris “looked the part [he refrain, as given by the often heard in recital work 
Chorus, fitted in excellently with the sol The best a eRe 
capella work was done in a “Folk Song from the Lower A new member has hx added ian f +} 
Rhine arranged by Gernshein. The Chorus never sang Yon Kunits School of Music and Art. Owing to the i 
better or with more unity than in this exquisite number. crease nplicati tudents ir . ent 
rhe program was appropriately closed by Grieg’s “Land Frank J. Brosk wl studied four years with Sev« 
sighting,” rendered with great expression, and ending with = Pragy n il vears German and who is 
a magnificent climax. H. H. Leith sang the solo well first violinist in ¢ Pittsburgh Orchestra, will be Mr. \ 
indeed, for it is a most ungrateful bit for any iritone Kunits’ orincinal assistant. Sevcik is the teacher of Kub 
In the program was fou in announceme ft the club's k Ko Marv H | » Jac lag ' 
st ¥ cert for January & Car e Hud f the 1 mine violin v SOS w { t 
son, of New York, is to be the soloist Phe program public; method is exclusiv taught M \ 
ntains many novelties, including two works written for Kynits and his assistants 
and dedicated to the Chorus by beng G. Hammond Cuartes Wakerire.p CADMAN 
and Charles W. Cadman, They will be given for the first 


time at this concert. OPERA NOTES. 
Be eg 


Se es Giuseppe Sturani w chief conductor of the Phila 
Mrs. Moore Stockton McKennan will resume her con lelpt Onete arrived in New York last weel 
cert season early this year. She has not appeared in public g,,., “ee leader at the San Carlo in Naple 
for some time prior to a recent concert given by the Pitts eee 
’ . , , } , 1 
burgh Festival Orchestra this summer. She has lost noth loscanini, the new Metropolita caliiice , 
ing by the rest and has many engagements booked for the eats ‘Taaiiiele 
approaching season nee 
ees Sembr irrived ) 0 ace red vy h 
A distinct novelty was given by Miss Kerst, reader, a8- husband. Sembrich return is wage 
sisted by Miss Drais, pianist, at the Pennsylvania College ents for a short concert tour, which she is to mak 
for women It was Tennyson's “Enoch Arden,” with a hefore # opening of per nw he wil 
musical setting by Richard Strauss, and occurred last ever ne durine the first . ' ‘ 7 La Traviata 
ing. A good sized audience was present and enjoyed the La Bohem At tl 1 of February e will leav 
ent ent for St. Pet I wl : 4 tl 
| an Ae 3 gagement at | 1 Ita oO . A ft 
Cortland Bark | i the Sixtl Pre terian he s¢ | l M 
re 1s cat New \Y k Cit where | will be w, W A \ I l ) t 
ge r « ert d cl h work l en ap Ma S W ( | 
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cital will be given in lome.” On April 7, 1909, she is to do the “Salome” role Renaud and a new tenor, Valles. “Samson and Delila,” 
be ) Tuesday before the in Paris. November 13, will be the third opera, with Gerville-Reache, 
lit ea neue Dalmores, Dufranne and the new bass, Vieulle. The Sat- 
: | a 2 Eames sailed from Europe October 23 on the Lorraine. urday matinee promises “Tosca,” and the Saturday even- 
~ I I f the New She will sing twenty times at the Metropolitan ing performance, November 14, is to be “Barber of Se- 
ii | pic ward com neRre ville.” with Tetrazzini, Sammarco, Gilibert, and a new 
| Maria Gay is en route to New York. tenor. Colombini. Campanini will conduct five times 
= : . 
Bey ere nee Hammerstein announces that the Philadelphia Opera will 
mm Europe, on October Bor Caruso, Burgstaller, Goritz, Scotti, Mihlmann open without fail on November 17. Labia in “Carmen’ 
* tT opt in which and Farrar sailed from Europe, October 27, aboard the will be the attraction. 
tA m ler other two new Kaiser Wilhelm II eas 
«I J le Not Jan and “Sa nee Schumann-Heink sang last Friday, October 23, in Ham- 
‘ Zelie de Lussan, a former opera singer, is in New York burg. Cable reports state that the house was sold out. 
VWARNTED S will appear here in vaudeville The contr alto will appear at a number of performances 
; nee in the Berlin Royal Opera. 
{ f ‘ eache of large e) Tl . : ” ; 
‘| . : ae See Car will sing in “Carmen,” at Philadelphia, on the 
t wl ept iT tic as . ° ° . 
: oe. : P vigeincdlins ht of November 17, when Hammerstein is to open his 
f school music ‘“ ” 
| | re on there with “Boheme ir as elirious 
es Higt ference Will also ere 
; d can furnish first I ; N York 1 Frid , ; go cae 
remstad arrive 1 New ork last Frida inging , + 3 , 
' phinss Address istad ved in New York = r coe oleae ¢ With Fearful Eczema—Pain, Heat, and Tingling Were 
+ . . the news that Richz Strauss hz ade rz “cial 
Office, Mt Courier, “'* ' it Rick ard traus had made for her a speci Excruciating—Cuticura Acted Like Magic. 
ib rt arrangement of the finale of his “Salome Frem f 
€ Germ ; ? “An eruption broke out on my daughter's chest I 
4 will make her first appearance on the second night ’ : 
} A ig ce » «yap gp.» took her to a doctor, and he pronounced it to be eczema 
. the Metropolitan season as Sieglinde, in “Walkie. ; eae Sra Giep sik tian: ' 
T “A : of a very bad form. e treated her, but the disease spreac 
TO LE Gadski will be the Briinnhilde. 9 : » 
to her back, and then the whole of her head was affected, 
; ) RLI »< Broadway (Metropolitan Opera House ® * * and all her hair had to be cut off. The pain she suffered 
; , LE 1—1425 Broadway (Metropolitan Wipe The Metropolitan Opera will open its Greater New York : . ie al 
: p y ly 16 i “ , i as c Ch » € ata e é é 
} I ing nicely furnished studio and waiting room, Brookl th “F WN ; c was excruciating, and with that and the heat and tingling 
} ber 6. Tuesday, Thursday and Saturday, from parent teers — es, raced Re arusO her life was almost unbearable. Occasionally she was 
} . . " ‘ adhe ei whee ind Farrar are to sing the chief roles. The regular season tes ; : naps 
io 7 p. m. (vocal excluded); grand piano aa he M N , 6 with “Aida.” delirious and she did not have a proper hour’s sleep for 
i i « ’ « . > 1” 4 > 1 > rat -— Q ° ‘ P 
| 1. Janitor D we —_— “4 tne 2 dtayh RAN, NOWSNSE IO, WES see, many nights The second doctor we tried afforded her 
i are ja v Jestin ane "aruso as > st: ‘ ; . » = owe . 
: tinn and Caruso as the stars. just as little relief as the first. Then I purchased Cuti 
tudios to 163 W. 49th St.—Fine light nRe cura Soap, Ointment and Pills, and before the Ointment 
} t, f hed or unfurnished, by the day or The season at the Manhattan Opera will begin with was three-quarters finished every trace of the disease was 
i tations, between Broadway Tosca,” on November 9, Labia, Zenatello and Renaud gone. It really seemed like magic. Mrs. T. W. Hyde, 
: Ay Phone 1500 Col. assisting “Thais” is to » follow, November 11, with Garden, Brentwood, Essex, England, March 8, 1907.” 
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